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OPERATIN G SYSTE M 
FOR THE REDE SIG N OF 

SONIC REALITY 

Respect  d u e .  G o o d  m u s i c  speaks  for i t s e l f . N o  S l eevenotes  requ i r e d .  j u s t  

enjoy i t .  C u t  t h e  c r a p .  B a c k  t o  b a s i c s .  W h a t  e l s e  i s  t h e r e  to a d d ?  

A l l  these  t rog l o d y t i c  ho m i l i es a r e  G r e a t  B r i t i s h  c re t i n i s m  

m a s q u e ra d i n g  as  vectors  i n t o  t h e  T r a d  S u b l i m e .  S i n ce t h e  8o s, t h e  

m a i ns t ream B r i t i s h  m u s i c  press  h a s  turned  t o  B l a c k  M u s i c  o n l y  as  a res t  

a n d  a refuge from the  r i gorous  c o m p l e x i t i e s  o f  wh i te  gu i ta r  rock .  S i n c e  

i n  t h i s  l a u g h a b l e  reve rsa l  a l y r i c  a l ways  m e a n s  more  t h a n  a s o u n d ,  w h i l e  

o n l y  g u i tars  can  e m b o d y  t h e  z e i t g e i s t ,  t he  R h y th m a c h i n e  i s  l ocked  i n  a 

re tarded  i n nocence .  You c a n  theor i ze  words  o r  s t y l e ,  b u t  a n a l yz i n g  t h e  

groove i s  b e l i eved  to  k i l l  i t s  bod i l y  p l ea s u r e ,  to d ra i n  i t s  e s s e n c e .  

A l l e ge d l y  a t  o d d s  w i t h  the  rock  press ,  d a nce-press  w r i t i n g  a l s o  tu rns  

i t s  tota l i n a b i l i ty to  desc r i be  a n y  k i n d  o f  r h y t h m  i n to a v i r tue ,  i n vo k i n g  a 

w h i t e  B r i t  r o u t i n e  of pubs  a n d  c l u b s ,  of b u s i ness  as u s u a l ,  t he  bov i ne  

sense  o f  good b l okes  together. You c a n  see t h a t  the  e n t i re B r i t i s h  d a nce  

press - wi th  i t s h a g i ogra p h i e s  a n d  i ts geogra p h i e s ,  i t s dj re c i p e s ,  i t s 

boos te r i s m ,  i t s  perso n a l i ty p ro f i l e s - c o n s t i t u tes a c o l o s s a l  m a c h i n e  for 

m a i n t a i n i n g  rhy thm as an u n w r i t a b l e ,  i n e ffa b l e  mys tery .  And t h i s  i s  why  

Trad d a n c e - m u s i c  j o u r n a l i s m  i s  no th i n g  more  t h a n  l i s t s  a n d  menus ,  b i t s 

a n d  bytes: meagre ,  m i ser l y ,  m e d i o c r e .  
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All today's j o u rnali s m  i s  n o t h i n g  more  than a g iant  i n er t ia  e n g i n e  to 

put the  b rakes o n  breaks .  a moron i zer  p lac i n g  a l l t hough t  o n  perman e n t  

pause. a futureshock absorber. fo rever  s h i e l d i n g  i t s readers  from t h e  

fu ture ' s  c u t s ,  tracks .  s c ratc hes . B e h i n d  the  as s u m e d  v i r tue  o f  kee p i n g  

rh y thm m u te ,  th ere i s  a n o n e - too-v e i l e d hos t i l i ty towards anal y z i n g  

rhythm at all . To o m a n y  i d eas s p o i l  t he  party .  Too m u c h  speculat i o n  k i lls 

'dan ce m u s i c ' ,  by ' i n te l l e ctua l i z i n g '  it to  death .  

The  fu e l  th i s  i n er t ia eng ine  runs  o n  i s  foss i l  fue l :  the  l i ve s h ow. t h e  

proper  a l b u m .  the  R e a l  S o n g .  t h e  R e a l  Vo i ce .  t h e  mat u r e .  the  m u s i ca l . t he  

p u r e .  t h e  t rue ,  t h e  prop er. the  i n te l l i g e n t ,  break i n g  A m e r i ca: a l l n o t i o n s  

t h a t  s t i n k  o f  t h e  past. t h a t  mai n ta in  a h i e rarch y  o f  t h e  s e n s e s ,  that 

pe t r i fy m u s i c  i nto a s o l i d  s tate i n  w h i c h  everyone knows where they  

s tan d .  and what rea l  mus ic  rea l l y  i s .  

And t h i s  i s  w h y  n o t h i n g  i s  m o r e  f u n  than s p o i l i n g  t h i s  term i nal l y  

stu p i d  sub l i m e .  t h i s  i n s i s tence  t h a t  G reat M u s i c  speaks f o r  i t self .  

A t  t he  Cen tury ' s  E n d ,  t he  Fu tu rhythmac h i n e  has 2 o p p os i n g  t e n d e n c i e s .  2 

s y n t h e t i c  d r i v es: t he  S o u l fu l  and the  Posts ou l .  B u t  t h e n  a l l m u s i c  is mad e 

o f  bo th  tendenc ie s  r u n n i n g  s i m u l taneo u s l y  at a l l l e v e l s ,  so you can ' t  

m e r e l y  oppose a h u man i s t  rob w i t h  a pos thu man Tec h n o .  

D i sco remai n s  t h e  m o m e n t  w h e n  B lack M u s i c  fa l l s  from t h e  grace o f  

gos pe l  trad i t i o n  i n t o  the metron o m i c  assemb ly  l i ne .  I g n o r i n g  that  d i s c o  i s  

therefore audibly where the  2 1 s t  C begi n s ,  9 out  o f  1 0  c u l tu ral  c r i t s  prefer  

t h e i r  black popc ulture h u man i s t .  and emphati cally 19th  C .  L ike  Brusse l s  

sprou ts, human i s m  i s  good  fo r you ,  n o u r i s h i n g ,  nur tu r i ng ,  s o u l warm i ng 

and from Phy l l i s  Wheat l ey to R .  Ke l l y ,  present-day ROB i s  a perpetual f ight  

fo r hu man s tatus ,  a yea r n i n g  for h u man r i gh t s ,  a s t rugg le  for i n c l u s i o n  

with i n  the  h u man spec ies .  A l l erg ic  to cyberson i c  i f  not  to s o n i c  

tech no l ogy, mai ns t ream Ameri can m e d ia - i n  i t s  d r i ve to ban i s h  

al i enat ion ,  and to recover a sense  o f  the  who le  h u man b e i n g  through 

b e l i e f  systems that tal k  to the  ' real you '  - co m p u l s i v e l y  de l etes  any 

i n t i mat ion  o f  an Afro D iaspor i c  fu t u r i s m ,  o f  a 'webbed network '  o f  

computerhythms ,  mach i n e  mytho l ogy an d conceptech n i c s  wh i ch  routes ,  

reroutes  and c r i s s - crosses the  B lack At lan t i c .  Th i s  d i g i tal d iaspora 

connect i n g  the  U K  to the U S ,  the Car ibbean to Europe to Afr ica.  is i n  Pau l 

G ilroy 's  d e fi n i t i o n  a ' rh i zomorph i c, frac tal s t ructure ' ,  a ' t ran s c u l tural , 

i n t ernat ional format i on . ·  

The m u s i c  o f  A l i ce  C o l t rane and S u n  Ra, o f  U n d ergro u n d  Res i s tance 

and George Russe l l ,  o f  Tr icky and Mart i na, comes from the Outer S i d e. I t  
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a l ienates  i t se l f from the h u m a n; i t  arr ives  from the future.  A l ien  M u s i c  i s  a 

synthet i c  reco m b i n ator, an a p p l ied  ar t  techno l ogy for a m p l i fy i n g  the rates  

o f  becom ing  a l i e n .  O p t i m i ze the  ra t ios  o f  excentr ic i ty .  Synthes ize  yourse l f .  

From the o u t s e t ,  t h i s  Po s t s o u l  Era has been charac ter i zed  by a n  

ex t reme  i n d i fference toward s t h e  h u m a n. The  h u m a n  i s  a p o i n t l e s s  a n d  

t reacherous  ca tegory .  

And i n  synch w ith th is  pos t h u m a n  perspect ive  comes B l a c k  A t l a n t i c  

F u t ur i s m .  W h e t h er i t ' s  t h e  Af roFutur i s t  concrete o f  G e o rge R u s s e l l  a n d  

R o l a n d  K i rk ,  t h e  J a zz F i s s i o n  o f  Teo M a cero a n d  M i l e s  D a v i s ,  t h e  Wo r l d  4 
E l ec t r o n i c s  o f  S u n  Ra a n d  H e r b i e  H a ncock ,  the  A s t ro J a z z  o f  A l i ce  

Co l t rane  a n d  Pharoah  Sanders .  the  c o s m o p h o nic H i p H o p  o f  D r  Octagon 

a n d  U l t r a m a g n e t i c  MCs ,  the p o s t - H i p H o p  o f  The J u n g l e  B r o thers and 

Tri cky ,  the  Spect ra l D u b  o f  Scie n t i s t  a n d  Lee Pe rry, t h e  o ffw o r l d  E lec tro 

o f  H a a s h i m  a n d  R y u i c h i  S a k a m o t o ,  t h e  d e s p o t i c  Ac id o f  Bam B a m  a n d  

P h u t u re ,  t h e  s i n i s te r  p h o n o sed u c t i o n  o f  Pa r l i a m e n t ' s  S t a r  C h i l d. t h e  

hyperrh y t h m i c  psyched e l i a  o f  Rob  P l a y ford a n d  G o l d i e ,  4 H e ro a n d  A 

G u y  C a l l e d  G e ra l d ,  S o n i c  F u t u r i s m  a l w ays  a d o p ts a cru e l ,  d e s p o t i c ,  

a m o r a l  a t t i tude  t o w a r d s  the  h u m a n  s p e c i e s .  

I n  fa ct the era w h e n  the H i s tory o f  H i p H o p  cou ld  e x h a u s t  M a c h i n e  

M u s i c  i s  l ong  over .  A l l  t h o s e  p e t i t i o n s  f o r  H i p H o p  to be taken serious l y, for 

the  BBC  to g ive Techno a chance ,  for House  to rece ive a fa ir hear ing: t h i s  

m i sera b l e  s u p p l i ca t ion  shou l d  have ended  years ago. For  there ' s  no th ing  to 

prove anymo re: all these Rhythmach ines  are globally popu la r  now. 

So no  more forcefee d i n g  you Bro n x  fa b l e s  and n o  m ore or thodox  

H i p H o p  l i tu rg ie s . There  are  more t h a n  enough  o f  these  alre a d y .  I n s tead  

More Brillian t than the Sun w i l l  fo cus  on  the  Futurh y t h m a c h i n e s  w i t h i n  

e a c h  fi e l d ,  o f fe r i n g  a c l o s e  heari ng  o f  m u s i c ' s  i n tern a l  e m i gra nts o n l y. 

The  O u ter Thought  o f  Tr i cky,  t h e  J u n g l e  B ro ther s  w i t h  the i r rem e d y  fo r 

H i p H o p  gone i l l m a t i c ,  Aero s o u l  a r t  t heori s t  R a m m e l l zee a n d  h i s  

myt h i l l o g i c a l  sys tems  o f  G o t h i c  F u t u r i s m  and  lkonoklast Panzerism. No 

h i s tory  of Tech n o ,  however  c o m pe l l i n g ,  b u t  i n s tead  a zoom in on t h e  

U n d erground R e s i s tance  WarM a c h i n e ,  on  the  U n i d e n t i f i a b l e  A u d i o  Object 

o f  X-102 Disco vers 'The Rings of Sa turn'. No p l e a s  fo r J u n g l e  t o  be 

accorded pro per respect ,  but ra ther  a m a gn i f i c a t i o n  of certa i n  very 

p a r t i c u l a r  a spec t s  o f  i ts  hyperd i m e n s i o n a l i ty ,  i n  4 Hero,  A Guy Ca l l ed 

G e ra l d ,  Rob  P l a y ford a n d  G o l d i e .  

T h e  h i s tory  book t h a t  c r a m s  i n  every t h i n g  o n l y  s u cceeds  i n  scree n i n g  

o u t  the  s trangeness  o f  the  R h y t h m a c h i n e .  I n  i t s  b i d  for u n i versal i t y ,  s u c h  

a b o o k  d i s p e l s  the  a r t i f i cia l i ty t h a t  a l l  h u m a n s  cra ve .  
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By  c o n t r a s t ,  More Brilliant g o e s  fa r ther  i n .  I t  l i n gers  l o v i n g l y  i n s i d e  a 

s i n g l e  rem i x ,  e x p l ores  the  psychoaco u s t i c  f i c t i o n a l  spaces  o f  i n t e r l u d es 

and i n t ros ,  goes to ex t remes  to ex t rude  the  i l l og i c  o ther  s t u d i e s  f l ee .  I t  

h a p p i l y  d e l e tes  fa m i l i a r  n a m e s  [ so  n o  Tupac ,  n o  N WA )  a n d  h i s to r i c a l  

precedence [ n o  l y i n g  g r i o t s ,  n o t  m u c h  K i n g  T u b b y ,  j u s t  a s m a l l  s i d e  b e t  

on the  S tockhausen  swee p s t a ke s ] .  I t  a v o i d s  the  n a u s e a t i n g  A m e r i c a n  

h u nger  fo r c o n fe s s i o n a l  b i o g r a p h y ,  f o r  ' te l l i n g your  own s tor i e s  i n  y o u r  

own word s ' .  I t  refuses  e n t r y  to  c o m fort i n g  o r i g i n s  a n d  s oc i a l  c o n t e x t .  

Everywhere ,  the  ' s t reet '  i s  c o n s i d e red the  g round  a n d  guaran tee  o f  

a l l  rea l i ty ,  a c o m p u l sory  l o g i c  e x p l a i n i n g  a l l  B l a c k  M u s i c ,  conve n i e n t l y  

m i s h e a r i n g  a n t i s o c i a l s u rrea l i s m  as  s o c i a l  rea l i s m .  H ere s o u n d  i s  u n g l u e d 

from s u c h  o b l i ga t i o n s ,  u n t i l i t  e l ud e s  a l l  s o c i a l  respon s i b i l i ty ,  thereby 

accen t u a t i n g  i t s  u n re a l i ty p r i n c i p l e .  

I n  C u l t S t u d ,  Tech n oTheory a n d  CyberC u l t u r e ,  those  p a i n fu l l y  arc h a i c  

reg i m e s ,  theory  a l ways  c o m e s  to  M u s i c ' s  rescue. T h e  orga n i z a t i o n  o f  

s o u n d  i s  i n te rpreted h i s t o r i c a l l y ,  p o l i t i ca l l y , soc i a l l y .  L i k e  a h e a d m a s ter .  

theory teaches  tod a y ' s  mus ic  a th ing  o r  2 a b o u t  l i fe .  I t  subd u e s  m u s i c ' s  

a mbi t i o n ,  re ins i t  i n ,  res tores  i t  to i t s  p r o p e r  p l a ce ,  recon c i l es i t  to i t s  

n a t u ra l l y  b e l a ted fa te .  

I n  More Brilliant than the  Sun the  oppos i te happens ,  for o n c e :  m u s i c  

i s  encou raged i n  i t s  d e s p o t i c  d r i v e  to  c r u m p l e  c h r o n o l ogy l i ke a n  e m p t y  

b a g  o f  c r i s p s ,  to e c l i p s e  rea l i ty i n  i ts w i l fu l  exorb i t ance ,  to  p u t  o u t  t h e  

s u n .  H e r e  m u s i c ' s  my s t i fy i n g  i l l o g i c a l i ty i s  n o t  c h a s t i s e d  b u t  s y s te m a t i zed 

a n d  i n te n s i f i ed - i n to M y t h S c i e n ces  that  burs t  the  edge o f  i m proba b i l i ty ,  

i n c i tes  a pro l i fe r a t i n g  s e r i e s  o f  m i x i l l o g i c a l  m a t h e m a g i c s  a t  once  

madden ing  a n d  per p l e x i n g ,  a l a r m i n g ,  a l l u r i n g .  

M y t h S c i e n ce i s  the  f i e l d  o f  know l edge i n vented  by S u n  R a ,  a n d  a t e r m  

t h a t  t h i s  book  u s e s  a s  o f t e n  as  i t  c a n .  A s a m p l e  f r o m  V i r i l i o  d e fi n e s  i t  

very s i m p l y: ' S c i e n c e  a n d  t e c h n o l ogy deve l o p  t h e  u n known ,  n o t  

knowl edge .  S c i e n c e  deve lops  w h a t  i s  n o t  ra t i o n a l . '  I ns tead o f  theory  

saving  m u s i c  from i t se l f, from i t s  wors t ,  wh ich  i s  to say  i t s  bes t  excesses .  

mus ic  i s  h e a rd a s  the  p o p  a n a l y s i s  i t  a l ready  i s .  Producers  a re a l ready  

pop theor i s ts:  B reakbeat  p roducer  Sonz  o f  a Loop da  Loop Era ' s  t e rm 

skratc had e l i a .  i n s t r u m e n t a l H i p H o p  producer  DJ K r u s h ' s  i dea  o f  

t u r n t a b i l i z a t i o n ,  v i r tua l i ze r  George C l i n t o n ' s  s t u d i o  s c i e n c e  o f  

m i xa d e l i c s .  a l l  t hese  concep tech n i cs  a re used  to  e x c i t e  theory to  t rave l  

a t  the  speed  o f  thought, a s  son ic  theor i s t  Koo l  Ke i th  s u ggested i n  1987 .  

Techno  Theory ,  C u l tS t u d s  e t  a l l o s e  the i r  f l abby  bu lk ,  the i r  l a zy ,  p o m p o u s ,  

l a rd - a rs e d ,  t o p - down d o m i n a n ce ,  beco m i n g  b u t  a s i n g l e  c o m p o n e n t  i n  a 
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t h o u g h t  s y n t h esi zer w h i c h  moves  alo n g  se veral pla n e s  a t  o n c e ,  wh i ch 

tra cks  M a c h i n e  M u s i c ' s  l i n e s  o f  force .  

F a r  from need i ng theory ' s  h e l p ,  m u s i c  today  i s  already  more 

concep tual  t h a n  at any p o i n t  t h i s  c e n t ury,  pregn a n t  w i t h  though tpro bes 

wa i t i n g  to be ac t i v a t e d ,  s w i tched on ,  m i s us ed.  

So More Brilliant than the Sun draws m ore of  i ts  purpose fro m tra ck  

s u b t i tles t h a n  from Tec hn oThe ory, or even  s c i e n c e  fi c t i o n .  These  

conceptechnics are  then  re l eased  from the  h old i n g  p e n s  o f  the ir  

bracke ts,  to m i gra te a n d  m u ta te acro ss  the  e n t ire co m m u n i c a t i o n  

la n d scape .  S tole n from Slee venote  M a n i fes tos , a dapted from la bel 

f i c t i o n s ,  dr iven  a s  far a n d  as fa s t  as poss i ble ,  they m i s s h a p e  u n t il they  

become d e v i ces  to dr ill i n to  the  new s e n s ory exper i e n c e s ,  endoscopes  to  

magn i fy the  new m i n d sta tes  M a c h i n e  M u s i c  i s  i n d u c i n g .  

More Brilliant than the Sun's a c h i e v e m e n t ,  t here fore , i s  to  d e s i gn ,  

m anufac ture , fabr icate ,  s y n t h e s i z e ,  c u t ,  p a s t e  a n d  e d i t  a so-cal led  

art i f i c i al d i scon t i n u um for the  Fu turhyt h m a ch i n e .  

R ej e c t i n g  tod a y ' s  u b i q u i t o u s  e m p h a s i s  on  bla c k  sou n d ' s  necessary 

e th i c a l  all e g i a n c e  to the s tree t ,  t h i s  proj ect  o p e n s  up the new p l a n e  o f  

S o n i c  F i c t i o n ,  t h e  s ecre t l i fe o f  forms,  t h e  d i scon t i n u u m  o f  A fro D i a spor ic  

Fu tur i sm, t h e  c h a i n  rea c t i o n  o f  Phono F i c t i o n .  I t  moves  through  the  

e x plo s i v e  force s  wh ich  tech n o l ogy i g n i tes  i n  us ,  t he  t e m p oral 

arc h i t ect ure of i n n er s p a c e ,  a u d i os o c i a l  s p a c e ,  l i v i n g  s p a c e ,  where 

pos twar al i e n a t i o n  breaks down i n to  t h e  2 1 s t  C al i e n .  

Fro m S u n  Ra to 4 Hero,  today's ali en  d i sc o n t i n u u m  there fore opera tes 

no t  thro ugh co n t i n u i t i es ,  rete n t i o n s ,  genealog i e s  or i n heri tances  b u t  

ra ther through i n terva l s ,  gaps ,  brea ks .  I t  turns away from roots; i t  opposes  

common sense  w i th  the  force of  the f i c t io nal a n d  the  power o f  fa l s i ty .  

O n e  s i d e  e ffec t  of  the  al i e n  d i sc o n t i n u u m  is  the  rej e c t i o n  o f  any a n d  

a l l  n o t i o n s  o f  a c o m p uls ory bla ck cond i t i o n .  Where j o urnal i s m  s t i l l  

i n s i s ts o n  a sol id  state known a s  'b l a c k n e s s' ,  More Brilliant d i s s olv es  t h i s  

so l i d ar i ty  w i t h a corp se  i n to a 昀氀uidar i ty m a i n ta i ned and exa cerbated  b y  

s o u n d m a c h i n e s .  

Today's cyborgs are t o o  busy  m a n u fac tur i n g  t h e m s elves acros s  t i m e 

s p a c e  t o  d i s inte n s i fy th emselves w i t h all the  Tu r i n g  Tes ts fo r 

tra n s a tla n t i c, tra n s euro p e a n  a n d  tra n safr i c a n  c o n s c i o u s n es s: 

aff irm a t i o n ,  kee p i n g  i t  real ,  represe n t i ng ,  s tay i n g  true to the  g a m e ,  

r e s p e c t  d u e ,  s tay i n g  bla ck. Al i e n  M u s i c  today  d e l i bera tely fa ils a ll t h ese 

Tes t s ,  these p u tr i d  c orpses  o f  pe tr i f ied  m oral i s m: i t  trea t s  them w i t h  

u t ter i n d i fference ;  i t  re pla ces t h e m  w i t h  n o thi n g  w h a t s oev er. 



00[ -002] 

I t  deser t s  fo rever  the  n a u s e a t i n g  a n d  b i za r re  e t h i c  o f  ' rede m p t i o n ' .  

A fro O i a s p o r i c  F u t u r i s m  h a s  a s s e m b l e d  i t s e l f  a l o n g  i n h u m a n  rou tes ,  

a n d  i t  takes  a r t i f i c i al t h o u g h t  to revea l t h i s .  S u c h  re l i e f : j a w s  u n c l e n c h ,  

as  conv i c t i o n  co l l a ps e s .  

Where c r i t s  o f  CyberC u l t  s t i l l  g a t h e r ,  9 9 . 9% o f  t h e m  w i l l  l a m e n t  t h e  

d i sembodi m e n t  o f  the  h u m a n  by tech n o l ogy .  B u t  m a c h i n es don't d i s tance  

you  f rom your  emot ions ,  i n  fa ct  q u i te t h e  oppos i t e .  S o u n d  m a c h i nes  

m a ke you feel  more i n te n s e l y ,  a l o ng  a broader  b a n d  o f  e m o t i o n a l  

spectra  t h a n  e v e r  befo re i n  the  2o th  C e n t u ry .  

Son i ca l l y  speak ing, the posthuman era i s  no t  one  o f  d i sembod i m e n t  

bu t  t h e  e x a c t  reverse :  i t ' s  a hyperembodiment, v i a  the  Tec h n i cs S L  1 20 0 .  A 

no n··sound  s c i e n t i s t  l i ke R i c h a rd Dawk ins  ' t a l ks very h a pp i l y  about  cu l tura l  

v i ruses , '  a rgues  S a d i e  P l a n t ,  ' b u t  does n ' t  th ink  tha t  he  h i m s e l f  i s  a v i ra l  

contag ion . '  M i gra t i n g  f rom the  l a b  to the  s tud io ,  S o n i c  Sc ience  not  on ly  

talks about  cultu ra l v i ruses ,  i t  i s  i t se l f  a v i r a l  contag i o n .  I t ' s  a sensa t iona l  

i nfectio n by  the  sp read  of  w h a t  I sh m a e l  Reed  te rms  a n t i p l agues .  

Mach ine  Mus i c  doesn ' t  ca l l  i t s e l f s c i e n c e  beca u s e  i t  c o n t ro l s  

t echno l ogy,  but beca u s e  m u s i c  i s  t h e  a r t form m o s t  thorough l y  

u n d e r m i ned  a n d  recom b i n a ted a n d  reconf igured  by tec h n i c s .  S c i e n t i s t s  

se t  processes  i n  m o t i o n  w h i c h  sw a l l ow them u p: t he  s c i e n t i s t ' s  b ra i n  i s  

c a u g h t  u p  i n  the  n e t .  A c i d's a l i e n  fre q u e n cy m o d u l a t i o n  t u r n s  o n  i t s dj 

producers Phu ture  a n d  S l eezy D a n d  beg i n s  to ' s t a b  your  b ra i n '  a n d  

' d i srup t  though t  p a t t e r n s ' .  

Ye t i n  m a g n i fy i n g  s u c h  h i t h e rto i g n o red i n terse c t i o n s  of  s ound a n d  

s c i ence  f i c t i o n  - the n e x u s  t h i s  projec t  terms  S o n i c  F i c t i o n  o r  

P h o n o F i c t i o n - More Brillian t p a r a d o x i ca l l y  e n d s  u p  w i t h  a por t ra i t  o f  

mus i c  t o d a y  fa r more accura te  t h a n  a n y  rea l i s t i c  a c c o u n t  h a s  m a n a ge d .  

T h i s  i s  beca use  mos t  rece n t  a c c o u n t s  o f  B l a c k  M u s i c - t h o s e  w h i c h  fo rm 

the  d o m i n a n t  h u m a n i s t  s t ra i n  i n  t h e  c o m m e m o ra t i o n  o f  B l a c k  M u s i c, i t s  

of f i c i a l  h i s tor i e s - are  m o re t h a n  a n y t h i n g  w i s h  fu l fi l m e n t s :  s c e n a r i o s  i n  

w h i c h  Ac id  never  e x i s t e d ,  i n  w h i c h  E l ec t ro n i c  j azz  never  a r r i v e d ,  i n  

wh ich t h e  E r a  o f  t h e  R h y t h m a c h i n e  never happened. 

By c o n t r a s t ,  More Brilliant is a m e c h a n ography ,  a n  o m n i d i re c t i o n a l  

ex plor a t i o n  i n t o mec h a n o - i nform a t i c s ,  t he  s e c r e t  l i fe o f  m a c h i n e s  w h i c h  

opens  u p  the  vas t  a n d  p rev iously u n s u spected  coevo l u t i o n o f  m a c h i n e s  

a n d  h u m a n s  i n  l a t e  2o th  C B l a c k  A t l a n t i c  F u t u r i s m .  

Ali e n  M u s i c  i s  a l l  i n  the  b r e a k s :  t he  d i s ta n c e  between T r i c ky a n d  

w h a t  you t o o k  to be the  l i m i t s  o f  B l a c k  M u s i c ,  t h e  gap  between 

U n d e rground  R e s i stance a n d  w h a t  you took B lack  M u s i c  to be ,  between 
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l i s te n i n g  to M i l e s  o M a c e r o ' s  He L o ved Him Ma dly a n d  cross i n g  a l l  

thres h o l d s  w i t h  a n d  through  i t ,  l e a v i n g  every o l d  be l i e f  s y s t e m :  rock ,  

j azz, s o u l ,  E l e c t ro, H i p H o p, H o use,  Ac i d ,  D r u m ' n ' Ba s s, e l ec t ron i cs, 

Tec h n o  a n d  d u b  - fo rever .  

The mayday s i g n a l  o f  B l a c k  A t l a n t i c  F u t u r i s m  i s  u n recogn i zab i l i ty,  as  

e i t her  B l a c k  o r  M u s i c .  S o n i c  F u t u r i s m  does n ' t  locate  you  i n  t rad i t i o n ;  

i n s t e a d  i t  d i s l oca tes  y o u  fro m  o r i g i n s .  I t  u p routes  y o u  by  i n d u c i n g  a g u l f  

c r i s i s ,  a perc e p t u a l  d a z e  r e n d e r i n g  t o d a y ' s  s o n i c  d i sc o n t i n u u m  

i m med i a t e l y  a u d i b l e .  

T h e  F u t u r i s t  p roducer  c a n  n o t  be t rus ted  w i t h  m u s i c ' s  h e r i t age .  

Rea l i z i n g  th i s .  U K  a n d  U S  d a n ce med ia  spr ing  fo rward,  to  m a i n t a i n  these  

t ra d i t i o n s  the  producer  a l ways  a b a n d o n s .  M e d i a ' s  ro l e  i s  to d e fe n d  an  

essence, by ward i n g  o ff a l l  poss i b l e  i n fe c t i o n s :  j o u r n a l i s t s  become 

m i s s i o n a r i e s  on  beha l f  o f  H i p H o p ;  they  ba t t l e  for  the  s o u l  o f  Tec h n o .  

W h i c h  i s  why a t  C e n t u r y ' s  End  y o u  t u n e  i n to sensory  fre q u e n c i e s  

u n detec t a b l e  to  t h e  h a p p y  t i n n i t us  o f  g o o d  s o l i d  j o u r n a lis m .  Y o u  a r e  

w i l l i ng l y  m u ta ted  by i n t i m a te m a c h i nes ,  a b d uc ted by a u d i o  i n to the  

p o p u l a t i o n s  o f  y o u r  bod ies .  S o u n d  m a c h i ne s  t h row you o n to the  shores  

o f  the  sk in  y o u ' r e  i n .  The hypersen s u a l  cyborg e x p e r i e n c e s  herse l f  a s  a 

g a l a x y  of a u d i o t a c t i l e  sensa t i o n s .  

Y o u  a re  n o t  censors  b u t  sensors ,  n o t  a e s t h etes  b u t  k i n a e s t h e t e s .  Y o u  

a re sensa t i o n a l i s t s .  Y o u  a re  t h e  newest  m u t a n t s  i n c u b a ted i n  w o m b 

speakers .  Y o u r  m o t h e r, your  f i r s t  s o u n d .  The bedroom ,  the  p a r ty, t h e  

d a n c e f loor, the  r a v e :  these  a re  t h e  l a bs w h e r e  t h e  2 1 s t  C n e r v o u s  s y s t e m s  

a s s e m b l e  t h e m s e l ves,  t h e  m a t r i ces  o f  t h e  F u t u r h y t h m a ch i n i c  

D i sc o n t i n u u m .  T h e  fu ture  i s  a m u c h  be t te r  g u i d e  to t h e  p resen t  t h a n  t h e  

p a s t .  Be  prepared ,  be ready  t o  t rade  every t h i n g  y o u  know a b o u t  the  

h i s tory o f  mus ic  for a s ing le  g l i m ps e  o f  i t s  fu ture .  
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S A M P L A D E L I A  O F  
T H E B R E A K B E A T 

Intensify the Phonotro n :  Ultra magnetic MCs 

In ' 8 8 ,  with U l tra magnet ic  M C s '  debut  a l b u m  Critical Bea tdo wn, H i pHop  
becomes computer m u s i c .  U l t ramagnet ic  M C s - producer-rapper  Ced  
Gee ,  rapper  T R  love ,  d j  Moe love ,  conceptechn i c i an  and  voca l i s t  Koo l  
Ke i th  - i n i t i a te  a cosmogeny o f  samp lade l i a ,  a mytho logy o f  the  samp ler .  
Tracks become Son i c  F i c t ions ,  sonar  sys tems  through  wh ich  a u d i o s h i ps 
trave l s  at the  speed o f  thought .  U l tra magnet ic  M C s  are obsessed w i th  the 
f ie ld  o f  force tha t  techno logy i gn i tes i n  u s ,  with the  uns tab le  wor ld  of  
cosmophon ic  forces re leased by the samp l er ,  the e l ectromagnet ic  
waveforms accessed  through s a m p l a d e l i c  operat ions .  

T�-�-紀묀℀贀椀椀D orga혀 is ℀栀ing a par � The SongJs . 椀鰀.L餀حي. S a m p l i n g  
h a s  cracked t h e  l a nguage in to  phonemes .  I t  breaks t h e  morpheme i n to 
rhythmo lec u l e s .  O n l y  sc ience can  r ide  the shockwaves i t  has  i n s t i ga ted .  
On Brainiac, the  U l t ra m agnet ic  producer  becomes  the Breakbeat  
Sc ient ist ,  ' b u i l d i n g  mo lecu les  on my S P 1 2 . ' 
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We 're opening the  m a g n e tic fie ld 
Ultramagnetic HCs 

The  F a l l o u t  f r o m  P h o n e m e s  

M C s '  Ultra [Part II] a n nounces  t h e  U l t ramagnet ic  wor ld  o f  m o l ecu l a rhy thm .  

S a m p l a d e l i a  s p l i t s  syntax  i n t o  phonopart i c l e s .  I t  re leases  verb ivoco 

object i l e s ,  consonants  which f i re  a t  45  revo l u t ions  per  m i nute  u n t i l  ' the  

a u d i tory cana ls  are b u r n i ng ,  wh i l e  the  Techn i c s  keeps turn ing ,  a t  a 

dom i n ant  speed . '  Koo l  K e i t h ' s  i n s i s ten t  s tress  on fi n a l  a n d  f i rs t  words 

frustrates  the  f low,  turn ing de l ivery i n to a z i gzag  o f  s taccato i n g  syntax 

that  fu nct ions  by ' e l eva t i ng  a phys i ca l  source through part i c l e s ' .  

T h e  M a g n e t i c  M u t a t i o n  o f  t h e  M C  

The U l t ras  s a m p l e  i s  a door  o p e n i n g  on to  k i d s  p l a y i n g  far  o ff, p i anos  

loop ing  unt i l  notes  l o se  profi l e ,  d i s s o l v e  i n t o  a t i m b r a l  te n s i o n  w i t h o u t  

r e l e a s e ,  Star Trek t h e m e  p u l s a t i o n s  s y n t h e s i z i n g  t h e  h u m a n  i n to a 

SonoCyborg .  M o r p h e m i c  r a d i a t i o n  m u t a tes the  M C ,  g r a n t i n g  new powers  

o f  ' u l t rapower f low i n g ' .  A l l  these  e l em e n t s  o f  the  s a m p l a d e l i c  wor l d  

coa l esce  i n  a n  U l t r a m a g n e t i c  fo rcef i e l d ,  converg i n g  u n t i l  they ' r o u g h l y  

e m erge a s  a s o u l  m e c h a n i s m . '  

The  H y p o a t o m i c  U n i v e r s e  

H y p o a t o m i c  e n e rgy i rr a d i a tes  the  Song  w i t h  s o u l  s o n i c  fo rce ,  a d a p t i n g  

the  s c i e n t i s t  i n t o  a soul mecha. E n te r i n g  t h e  p h o n o p h y s i c a l  u n i verse  

s h a tters • • sca t ters  the  m i n d .  I n  Smoking Dus t, ' i n h a b i tan t s  d i s a p p e a r  

th rough '  Koo l  Ke i t h ' s  b ra i n ,  p rovok ing  a psych i c  b l a s t  t h a t  l e aves h i m  

w o n d e r i n g  ' W h a t  s e e m s  t o  be  t h e  p r o b l e m ,  W h a t ' s  wrong  w i t h  m y  m i nd? '  

The Psyborg  i s  swa l l owed u p  by the  k i n e t i c  e n e rgy w h i c h  creates  i t ,  

overcome by ' w i res  l e a k i n g  w i t h  e n e r g y ' .  H o s ꤀9li픀턀حي懿 
K e i t h  uses  H i p H o p  to orga n i z e  h i s  'd � lj 爀⸀iQ䤀䨀ⴀ㈀ i n s a n e '  c o n d i t i o n ,  

a ss:e.洀紀li椀케' � �0 n 0 F i c t  i 0 n orⴀ㬀�!S�℀ꘀ��-t.椀儀怀ꘀl椀爀夀⸀J琀椀!tlJI t r a t rack  

a m p l i f i e s  t h i s sho c✀ave : br 'o'
ad�asts i t  i n  m a d  squea l i ng synths 

rad i oac t i ve  drones  s w i t c h i n g  i n to crack l e s .  

I I s  a C rowd 

I n s tead  o f  p u t t i n g  the s c i e n t i f i c  s e l f  back toge ther  or  m e n d i n g  the  

b roken  fragments  o f  the  cybernet i c  psyche ,  K o o l  K e i t h  h e i g h t e n s  w h a t  

used  to b e  ca l l ed  s c h i z o p h re n i a ,  i n ten s i fi e s  the  c rackup  a n d  the  

breakdow n .  The se l f  doesn ' t  s p l i t  u p  or  m u l t i p l y  i n to hetero n y m s .  
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R a t h e r, t he  s e l f  n o  l onger  a m p u ta tes  i t s e l f  down to a s i n g l e  p a r t  b u t  

i n s te a d  a s s erts  t h a t  I i s  a crowd , t h a t  the  h u m a n  i s  a p o p u l a t i o n  o f  

proces s e s .  M u l t i p l e  perso n a l i ty i s  no  syndrome o r  d i sorder  b u t  a 

r e l a x a t i o n ,  a g i v i n g  i n t o  ra ther  t h a n  a f igh t i n g  a g a i n s t  the  bra i n  as a 

society o f  m i nd .  

T h e  bra i n  i s  a soc ie ty  o f  m i n d  w i t h  n o  o n e  d r i v i ng .  T h e  h e a d  i s n ' t  t he  

K o m m a n d  Kontro l  Centre  o f  the  body .  There  i s  n o  o n e  proces s i n g  

agency ,  i n te l l i gence  i s n ' t  c e n t r a l  a n d  everyone h e a r s  vo i ces  ta l k i n g  i n  

t h e i r  h e a d s  a l l  t h e  t i m e .  K o o l  K e i t h ' s  v a r i o u s  heteronym s - R h y t h m  X ,  

F u n k  I gn i te r  P l u s ,  X - C a l i b u r  - a r e  agents ,  sys te m a t i c a l l y f i c t i o n a l i zed  

from t h e  f l u x  t h a t  we a l l  f l o a t  in .  W h a t  used  to be  c a l l e d  a l teregos a r e  

now multi-egos, a ��㸀挀�.2 .. .㈀夀L�栀騀!.h�琀⸀!�.� .. شج��笀㜀 ts .  

H i p H o p  I s  a n  A n a l o g y  E n g i n e  

H i p H o p  beg ins  a s  a n  a n a l ogy e n g i n e ,  i n  w h i c h  t h e  I i s  l i ke = l i ke = e t c .  

Th i s  pho noexten s i o n  i s  why  H i p H o p  t a k e s  o v e r  space  i n  y o u r  h e a d .  

Powered by a n a l og i c a l  cha i n s ,  i ts s y n t a c t i c  p r o s t h e t i c s  o c c u p y  y o u r  

b ra i n ,  take  u p  y o u r  m i n d .  

F o r  K o o l  K e i t h . �طمم . to  be  s o l dered together  i nto  

U n known A ud i o  O bj e c t s .  Roa m i n g  over  the  wreckage  o f  songs ,  the  

s c i e n t i s t  a s s e m b l e s  P h o n o F i c t i o n a l  e n g i n e s  fro m ' h yp o t h e t i c a l  b a s i c  

m e c h a n i s m s ' .  

I n  MCs' Ultra [Part II], the  phonoeng i n e  fu n c t i o n s  ' l i ke a C o m m odore  

c o m p u ter '  by ' i n d u c i n g  m.e a n i n g  to i t s  l i m i t . '  A in 't I t  Good to  You 

d i agrams  the  h y d ra u l i c s  o f  the  U l tra sonom a c h i n e  i n  i ts hazardous  

j o u rney  a c ross  the  h e a d .  P h o n o power f l ow(er ) s  th rough  the  neuroc i r cu i t s  

a l o ng  ' rhymes  i n  m y  t a n k ' ,  th rough  ' b ra in s  pump ing  gaso l i n e ' ,  i g n i t i n g  

the  ' m eter  a n d  g a u g e s '  t h a t  c r a n k  ou t  new ' l yr i c a l  e n g i n e s ' .  T h e  

U l t ra m a g n e t i c  l y r i c a l  e n g i n e  operates  by ' c o m b i n a t i n g  e l e m e n t s ' ,  

c o n n e c t i n g  a s u ff i x  to a p re fi x ,  u s i n g  t h e s e  m a c h i n epar t s  o f  'voca b '  t o  

' connec t  the  a b u l a ry ' ,  t h e n  ' s w i tch  i t ' .  

T h e  cosmoph o n i c  e n g i n e  i s  d r i v e n  by n e o l o g i s m s ,  by terms  l i ke 

Critical Bea tdo wn' s ' e x q u i s i t i v e ' ,  w h i c h  j o i n s  e xq u i s i te to i n q u i s i t i v e .  

Brainiac' s syn tac t i c  - a b u l a ry m a c h i n e  sparks new s y n a p t i c  j u n c t i o n s ,  n e w  

pa thways  f o r  ' fu e l '  to  ' i g n i t e  b l oo d  p r e s s u r e  a b o v e  the  bra i n  l e ve l . '  

The  a rche ty p a l  U l t ra m a g n e t i c  M C  t rack  h a s  a spaces h i p  d rone  

runn ing  through  i t ,  the  r a d i oac t i ve h u m  o f  a powerdr ive  w h i c h  

t ranspor t s  y o u  o n to the  f l i g h tdeck  o f  t h e  N o s t r o m o .  Bring It  Down to 

Earth t y p i ca l l y s w i tches  t e m p o ,  l i ke power  b e i n g  thrown so t h a t  the  
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beats  cross a th resho ld  a n d  the samp le  snaps  open onto a new wor l d .  
T h e  i m pact  o f  n e w  atmosphere rush i n g  i n  decompresses the track ,  
i n sert ing  you in to  the h u l l  of  the s h i p ,  u n t i l  ' power ign i tes the fou r  
horseme n . '  

On  ' 9 3 ' s  We Are the Horsemen, t h e  spaces h i p ' s  powersource h u m s  
throughout ,  b u r i e d  a t  the e d g e  of  e a r s h o t  so  i t  t u r n s  aud io - tact i l e :  your  
sk in  hears  and  your ears feel i t  as  a perpetua l  i rrad ia t ion ,  a tense 
present  w i thout  re lease .  Peer ing  ou t  from the fl i gh t  deck ,  Koo l  Ke i th  
p i l ots the soundcraf t ,  mon i tor ing  a l phanumer ic  se t t i ngs a t  ' Artem i s  Level  
4 ' ,  check ing  that  ' I  get a warp speed,  change my gamma f low,  1 3 87, 

20096 . ' H i s  petu l a n t ,  d i s d a i n fu l  cadence s h i fts gears ,  seats you bes ide  
h im ,  turns  you into  co - p i l o t  locked  in to  h i s  ' menta l l y  mad '  traj ectory,  
unab le  to grab the  contro l s .  Reen ter ing  earth ' s  orbit ,  the  UMC sonar s h i p  
prepares to d o c k  a t  ' g a m m a  r a y  o n e  b l ock ,  a l t i tude X speed . '  Ke i th  
does n ' t  address  you :  h i s  l y r i cs are readouts  from a bank  of  onscreen 
term i n a l s .  The i r  preoccup ied  urgency a l ter  your  pos i t i o n ,  swi tch i n g  you 
from co- p i l o t  to G round  Contro l  to a v iewer watch i n g  ' the  mov ie '  where 
'your  bra i n  w i l l  be the s t a r ' .  

O n  Smoking Dus t, s y n t h s  s h i ft g e a r ,  phas ing  the t r a c k  onwards i n  a 
propu l s ive  s u rge at '7 x zero ,  com ing  l i ght  speed ,  A lpha  contro l  spark ,  
re lay  the  A jack . ' 

I '  l ltake yo u rb rain toano  therdim e n s ion 
I ' ll takeyo u rbrain t o a n o t h e rdim e n s ion  
PAY CLOSE ATTENTI O N  

Kool Keith<>The Prodigy 

A d v a n c i n g  Tec h n i ca l :  Ta k e  t h e  E l ev a t o r  to Leve l 7 
U l tras -s ty le  sc ience  does n ' t  c l a r i fy :  i n s tead i t  perp lexes ,  comp lex i fi e s .  
T h e  U l tra theor i s t ' s  ro le  i s  to ' t ru ly  confuse  as  a sc ient i s t , ' by ' advanc ing  
tech n i c a l ,  by confoun d i n g  through  Raki m ' s  fo rm u l a  o f  ' cons tant  
e leva t ion ' .  To advance tech n i c a l  i s  to recon figure the conceptechn i c s  of  
H i p Hop ,  to i nvent  new son ic  opera t ions ,  new phonotrons .  E l evat ion  i s  
H i p  Hop ' s  h i gher  s t a t e  o f  consc iousness .  U l tra ' s  tec h n i q ues o f  e l evat ion  
tap i n to the a l p h a ,  beta ,  ga m m a ,  hypoga l act i c  rays wh ich  are tear ing  us  
apar t .  Rays = raze = ra ise :  through homophon ic  processes the  sc i en t i s t  
harnesses  the rad i a t i on  f low i n g  th rough  h i m .  
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A u t o b o t s  a n d  Cybo t r o n s  

B y  advanc ing '  techn ica l ,  H i p  H o p  comp lex i fies  i tse l f, ' charg ing energy at a 
l eve l ' ,  becom ing an i n tens i fied phonotron powered by u l tramagnet ic 
current .  In Brainiac, th i s  power i s  ha rnessed i nto new cyborg systems 
which funct ion by ' boost ing crysta l l o ids  as  an  autobot ,  i ncreas ing  bra i n  
l i m i ts fa r beyond space . '  T h e  autobot i s  t h e  automat ic  robot,  t h e  d u m b  out
of-control  pathf inder which explores v i ra l  zones ,  nuked-out  was te lands ,  
i n tes t ina l  cana l s  and the pavi l ions of jup i ter. I t  a l l ows new weapon 
systems ,  such as  the ' cybotron,  completely on a m i ss ion to ann ih i late . '  

H i p Hop ' s  son i c  cyborg e l ectrocutes ,  w h i l e  E lectro ' s Cybotron 
technof ies  the b iosphere ,  The U l tra cybotron i s  the t r igger ing  mechan i sm 
for the  exh i l a ra t ion  o f  a n n i h i l a t i o n :  ' M egabomb ign i t e . '  

Assemble the Cryptogrammatro n :  Rammellzee 

Nafu Halaza: Wh a t  is a n  e n g in e e r  a n d  spe cialis t o n  

q u a n t u m  p hysics d o i n g  i n  rap ? 

Rammellzee :  I 'm a ve ry s o cial  cre a ture 

Sc i e n ce Puts  o u t  t h e  Su n 

To drop sc ience i s  to mys t i fy ,  ra ther  than  to educate .  I n  H i p H o p ,  sc ience 
breaks i t  down i n  order to com p l e x i fy not  to  c l a r i fy .  For  a u d i t ionar ies  
such  a s  R a m m e l l zee ,  Rak i m ,  The RZA and  K i l l a h  Pr ies t ,  s c ience i s  the  end 
of  eduta inment  and  the systemat i c  myth i fi ca t ion  o f  everyday l i fe .  
I n stead of  tea c h i n g  street  knowledge ,  sc ience s t e a l s  'your  common and 
robs your sense ' ,  a s  Wu Ta ng  C lan proteges  Sunz  o f  M a n  descr i b e  i t .  
Rather  than  g i v i n g  y o u  t h e  r e a l  dea l or  c l e a r i n g  a w a y  centur ies  o f  
m i seduca t i o n ,  s c i e n c e  exacerbates the fog o f  the  m i n d  a n d  he igh tens  t h e  
hermet ic .  I ts d r i v e  i s  to expand the l i m i ts o f  V i r i l i o ' s  u n known:  ' S c i ence 
and  techno l ogy deve lop the  u n known,  not  knowledge .  Sc i ence develops 
what  i s  not  rat iona l .  That ' s  what  f ict ion i s . '  

Sc ience act ive ly  derea l i zes the s o l i d  ground o f  t h e  street ,  corrodes 
the rare essence of  sou l ,  sucks  you i n  through the  s tud io  u n t i l  you ' re 
s l i p p i n g  through the pavement  i n to i nner  space .  Sc i ence act ive ly  c loaks  
every th i ng ,  jus t  l i ke Sun  Ra ,  who a l ways ve i l s  h i s  a nswer s :  ' A s tro Black i s  
about  - o h ,  someth i n g  tha t ' s  grea ter than  the  t ru th .  So  i t ' s over  i n  myth 
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i t ' s  h i d d e n . '  S c i e n c e  i s  t o  H i p H o p  a s  M y t h S c i ence  i s  to  S u n  R a .  S c i e n c e  

u n rave l s the  wor ld  i n to e n d l e s s  a l l egor i e s ,  e c l i p s i n g  consen s u a l  order  i n  

a n  overwh e l m i ng o p a c i ty o f  over l a p p i n g  d i rec t ives .  

S c i e n c e  d o e s n ' t  i n s truc t ,  i t  i n d uc t s  you  i n to secret  s t a te s  o f  

i n n e rv i s i o n ,  i n i t i a tes  use less  ques t s  for the  3rd Eye ,  spreads  a daze  o f  

c o n fu s i o n  on ly  occ l uded  by the  powers  o f  the  I n ner  M i n d ' s  Eye .  Sc ience  

turns  v iny l  i n t o  a m a s s  med ium fo r c h a n n e l l i n g i n fo r m a t i o n  myster ies ,  

p r i va te  MythSys tems ,  fragments  f rom e n d l ess  i n foverses .  S c i e n c e  takes  

advantage  o f  v i n y l ' s  rep l a ya b i l i ty by  turn ing  l i s t e n i n g  i n to a fu l l - t i m e  

j o b .  S c i e n c e  w a n t s  you  f o r  a n  a c o l y t e ,  w a n t s  to i n i t i a t e  you  i n to a 

h e r m e n e u t i c s  w h i c h  e l i d e s  rea l i ty .  

Sc i e n ce R a z e s  C o n s c i o u s n e s s  

S c i e n c e  razes  c o n s c i o u s n e s s :  R a m m e l l zee ,  K i l l a h  Pr i e s t  a re  esoterro r i s t s  

who use  the  1 2  to d rop  myth i l l og i c a l  s y s t e m s  t h a t  a c t i v e l y  terro r i z e .  To 

terror i ze  i s  to terrato r i a l i z e .  Te rror razes consc iousness  by destroy i n g  

the  o l d  grooves o f  the  h e a d .  The d e c k s  b e c o m e  w h a t  L e e  P e r r y  t e r m s  the  

'Tu r n t a b l e  Terra nova ' .  A New E a r t h  e m e rges f rom the  new grooves  o f  the  

new ly  scored  m ind .  Over  the  c o s m o - d yn a m i c s  a n d  proto-j u n g l e  breaks  o f  

' 8 7 ' s  Follo w  the L eader Dub ,  Rak im  i s s u e s  a g rave  d i kt a t :  ' I ' m  here  to 

remake t h e  b r a i n s ,  t ake  away the  p a i n . · S c i e n c e  scorches the  o ld  b ra i n  to 

m a n u fac ture  a new m i n d .  

Gra ffit i  is n o t  van dalism b u t  a very b e a u tiful  crim e 
Bon do 

G r a f f i t i  I s  a F u t u r e -Wr i t i n g  M a c h i n e  

A fter  s u r - rea l i z i n g  s l a nguage i n t o  t h e  tw i l i gh t  k i n g d o m  o f  d o u b l e- d u t c h  

rem a n i pu l a t i o n  on the  Bea t Bop 1 2 ,  R a m m e l l zee  b e g i n s  to a n a l y s e  t h e  

fo r m a l  i m p l i c a t i o n s  o f  H i p H op ,  a n d  i m m e d i a t e l y  rea l i zes  t h a t  G ra ff i t i  

c o n s t i tu tes  a fu ture-wr i t i n g  mach ine :  ' G ra ff i t i  i s  a word t h a t  soc ie ty  

p l a ced on a bs t rac t  te c h n i que ,  i con i c  s t a t e m e n t .  Peop l e  d id  not  

u n d e r s ta n d . ·  

Fab 5 Freddy redef ines  G ra f f i t i  a s  Ca l l i graf fi t i ,  j u s t  o n e  n a m e  a m o n g  

m a n y :  l co n ogra f ix ,  Aerog l y p h i c s  a n d  Aero s o u l  Ar t  a l l  p r e s u m e  a n  

ex tens ive  tra i n i n g  i n  e x c l u s i v e  s y m b o l  sys te m s .  Aerog l y p h i cs i s  

m a i n t a i n e d  b y  a n  e l e c t r i b e  o f  y o u t h s  b o n d e d  together  through  s k i l l s ,  

c a b a l i zed  by the  tec h n i c s  o f  v i s i o n .  
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W椀氀d-s tyl e re turns  com m u n i c a t i o n  to  p r i e s t l y  e l i tes  w h o  t ra n s m i t  

ba ff l i n g  codes  t h r o u g h o u t  t h e  c i ty .  Fa b 5 Freddy s tresses  t h a t  ' W i l d s ty l e  

i s  to ta l l y  i l l eg i b l e  u n l e s s  you ' re i n i t i a ted . '  The  c i ty wa l l s  t u r n  i n t o  secret  

c h a n n e l s .  The c i ty t r a i n s  become g a l l er i e s  w i thout  w a l l s  fo r the  

cyph e r t r i b e s .  

The p i c togram i n v o l ve s  t h e  senses  i n  M c l u h a n ' s  ' b a l l e t  o f  p o s t u res  o f  

t h e  m i n d . '  W i l d s t y l e  exerc i ses  t h e  senses ,  p u ts t h e  eyes a n d  e a r s  th rough  

a n  E s c h e r i zed  a s s a u l t  course .  For  B a n d o ,  t h e  l e t ter  o p e n s  u p  a new 

poss i b i l i t y  s p a c e :  ' I  make  l e t ters  because  z 6  l e t ters  i s  enough  t o  d e f i n e  

every s i n g l e  t h i n g  t h a t  e x i s ts i n  t h i s  wor l d . '  

The F o rm a l  O pe r a t i o n s  o f  H i p H o p  

W i l ds t y l e  i s  j u s t  o n e  e l e m e n t  i n  a H i p H o p  n o w  u n d e rs tood  a s  a ser ies  o f  

t ec h n i q u e s ,  a n  eco l ogy o f  m e d i a  w h i c h  toge ther  c o n s t i t u tes  a 

k i n a e s t h e t i c  Wa r M a c h i n e .  H i p H o p  h a s  h i t h erto been  u n d ers tood n a i v e l y  

i n  t e r m s  o f  i t s  c o n t e n t ,  o f  w h a t  s o ftwa re eng i neers  ca l l  t he  fro n t  end  o f  

message ,  l y ri c s ,  o u t p u t .  I n  t h e  /konoklast  Panzerism Manifesto, 

R a m m e l l zee  crosses  a new thres h o l d  of m a c h i n e  evo l u t i o n  b y  e l a bora t i n g  

the  form a l  l o g i c  o f  H i p H o p ,  i t s  back  e n d ,  i t s a b s t r a c t  opera t i o n s :  ' Y o u  

h a v e  t h e  g l a d i a tors , t h e  fre e s t y l e  d a n cers ,  w a r r i n g  o n  t h e  gro u n d ,  y o u  

have  t h e  gra ff i t i  wr i ters  w a r r i n g  i n  t h e  a i r  o r  i n  s p a c e .  You  have  t h e  

t ra n s l a tors ,  t h e  Dj s ,  t h e  M C s .  The Dj s make  the  s o u n d s  o f  the  p i s to n  

i n s i d e  t h e  gra ff i t i  e l e m e n t  o r  t h e  t a n k . ' 

For  R a m m e l l zee ,  gra ff i t i  i s  tomorrow's  w r i t i n g  m a c h i n e  - ' t h e  gra ff i t i  

e l e m e n t  or  t h e  t a n k '  - w h i c h  can  e n ter  i n to the  c e n t u r i e s - o l d  war  o f  

a r m o u red s i g n - s y s te m s .  T h e  d j  i s  t h e  p h o n o m o to r :  'Th e i r  s o u n d  i s  t h e  

per fec t  t u n i n g  o f  t h e  e n g i n e s ,  t h e  e n g i n e s  i n  t h e  t a n k  t h a t  go  

b a m b a m ba m .  Tha t  i s  bea t  c u l t u r e . ' The  lkonok/ast Panzerism Manifesto 

opens  u p  t h e  conceptec h n i c s  o f  H i p H o p .  To open  u p  a conceptech n i c s  i s  

to e l a bora te  t h e  conceptua l t echno l ogy o f  a new s o u n d ,  t h e  a b s t rac t  

mach ine  w h i c h  d r i ves a new M a c h i n e  M u s i c .  Exper t i se  i s  encoded  on t h e  

m icroc h i p .  V i rt u o s i t y  h a s  m i gra ted  to  t h e  s o u n d m a c h i n e s  w h i c h  c o n t a i n  

a l l  m u s i c  a s  p r e s e t s ,  s o u n d c a r d s  a n d  s o u n d fi l e s .  B l a c k  M u s i c  i s  i n  t h e  

m a c h i n e s .  Therefore  a n  a pproach  to  t h e  m a c h i n e  a n d  to m a c h i n e t h o u g h t  

o b s o l esces  prema c h i n i c  i d e n t i ty .  Every s a m p l e r  a n d  e v e r y  s o ftware 

s e q u e n c i n g  p a c kage i s  ' a  c o n s te l l a t i o n  o f  systems and s u b s y s te m s '  

t h rough  w h i c h  t h e  producer  n a v i g a t e s .  A poss i b i l i t y  s p a c e  t h e r e fore 

e m e rges from res tr i c t i o n ,  t h e  mother  o f  i n ve n t i o n  i n  H o l ge r  Czukay ' s  

equa t ion .  Conceptech n i c s  f l uc tua tes  be tween  cons t ra i n t  a s  a fu n c t i o n  o f  
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t h e  i ns t rument ' s  poten t i a l  a n d  a s  a funct ion  o f  t h e  producer ' s m i n d .  

M i l i t a r i z i n g  B e a t  C u l t u re 

Abstrac t ing  H i p Hop i n to a ser ies  o f  forma l  opera t ions  i s  the  f i rs t  s tage i n  
Ramme l l zee ' s  m i l i ta r i za t ion  o f  b e a t  cu l ture .  H i s  a i m  i s  to t u r n  the 
abstract mach ine  i n to a concep tua l  WarM a c h i n e .  Th i s  i s  why he 
descr i bes h i m s e l f  not  a s  a producer or an  M C  but  a s  ' a  m a thema t i c i a n  
a n d  an  eng ineer '  w h o  ' b u i l d s  weapons for a l i v ing . ' 

M ag ico-mathemat i cs  a n d  concept  eng ineer ing  converge i n  the 
encrypt ion system o f  W i l ds ty le .  From th i s  em erges lkonoklas t Panzerism, 

the  armoured typograp h i c a l  mach ine ,  the cryptogramma tron used i n  the 
commun ica t ion  wa rs o f  the  future .  Panzerism l eaves the wa l l s  o f  the 
wor ld  beh i n d  to  become a n  encrypt ic  techn i cs i n  a un iverse of  secret  
myth-systems .  

Wri t i n g , a l p h a bets ,  typogra ph ies a r e  a l l  ub iqu i tous  e l i te techno log ies  
that  have lowered themse lves i n to your  consc iousness  where they adapt  
you to their h a b i t ,  their ref l ex ,  their percept ion .  The a l phabet  i s  not  jus t  
a t ransparent  commun ica t ion  bu t  a u b i q u i tous  techno logy, a system 
ada pted and encrypted by success ive re l i g ious  regi mes for wa r fare :  the  
Roman ,  the  C h r i s t i a n ,  the  Med ieva l ,  the  Goth ic .  Words ,  l et ters ,  s i gn s ,  
symbo l s  are a l l  weapons ,  s t o l e n ,  ornamented and  wrongly  t i t l ed  to h ide  
a n d  m a n i p u l ate  the i r  mean ing .  

The pr i ze? Cont ro l  o f  the  means  o f  percept ion :  ' The  Romans  s to le  the  
a l p ha beta sys tem from the G reeks through war .  Then  i n  med ieva l  t imes ,  
monks  ornamented l e tters to h i d e  the i r  mean ing  from the peop l e .  Now ,  
the l e t te r  i s  a rmoured aga ins t  further m a n i p u l a t i on . '  

Ramme l l zee ' s  w a r  takes p l ace o n  t h i s  front :  t h e  bare ly  percept i b l e  
l eve l  o f  h a b i t  and  ref l ex .  Each subs idence ,  each decom press i o n  in to  
u b i q u i ty i s  a v i ctory for one technol ogy over  another  i n  a perpetua l  war  
between adap t i ve techno log ies  fought  on your own sensor i u m .  

Panzerism i s  a mystery weaponsystem i n  a secret war  not  aga ins t  
fu ture corpora t ions  but  aga i ns t  shadowy Chr i s t i an  caba l s :  lkonoklast 

' means  symbol destroyer ,  i t ' s  a very,  very high word m i l i tar i ly ,  because 
the two Ks a re the on ly  two le t ters that  can  as sass i nate  the  i n fi n i ty s i gn ,  
remove the X . '  
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T h e  MythSc i e n c e  o f  B e a t  C u l t u r e  

B y  e l aborat i 'ng  t h e  abstract  mach i n e  o f  H i p H o p ,  Ramme l lzee opens  u p  
t h e  MythSc ience  of  beat  c u l ture ,  wh i ch  becomes a mytheng i neer ing  o f  
symbo l i c  i n format ion .  

' 8 7 ' s  awesome ly  crepuscu l a r  t rack  The Lecture opens  u p  the  M i l i tary  
Perceptua l Complex of MythSc ience .  Ra m m e l l zee i s  no  longer  a Master  of  
Ceremon ies ,  a n  MC .  I n s tead he ' s  an M K3 ,  a Master  o f  Kommand Kontro l  
Kommun ica t ions ,  a despot ic  esoterror i s t  who l ectures on  'Aerodyn a m i cs 
and Quantum phys ics ' .  I n stead of break ing  down i n format ion  to i t s  
s i m p les t  a toms ,  the tunne l  v i s i onary systemat i ca l l y  encrypts  a l l  
i n format ion :  ' B u t  w e  want  you t o  understand tha t  t h e  i n teger i s  a na t ion  
by i ts e l f . I ts funct ion  [pause] l eads  you in to  the fu ture . ' 

M a t h e m a g i c a l  We a p o n  Sys t e m s  

Panzerism i s  heav ier  than  the Pentagon .  I n s i d e  the M i l i ta ry Perceptua l  
Comp lex ,  the i n teger i s  the  mag i co-ma themat i c  weapon for  use  i n  
cybernet i c i s t  N orbert Wiener ' s s c i e n t i fi c  w a r s  o f  the  fu ture .  Drawing  you 
into a n  a u d i tor ium where echoes seat your hear ing  a t  the back ,  
Ramme l l zee ' s  vo ice arr ives f rom a d i s t a n t  lectern ,  induc ing  a powerfu l 
sense  of be ing  drawn i n to over l app ing  systems of pr ivy i n format ion :  ' A l l  
format ion  and m i l i tary fu nct ion  t h a t  h o l d  t h e  code t o  a n y  format ion  
proced ure .  W i t h .  O u t  i t  you have  no  contro l .  You w i l l  have no  contro l .  
T h i s  i n format ion  I cannot  rea l ly g ive y o u .  Because I a m  n o t  t h e  master  o f  
i t s  o w n  techn i q ue . '  

Throughout ,  the tone o f  the l ecture s h i fts treacherous l y  from acerb i c  
to draw l i n g  to d i s q u i e t i ng :  'As  the  [pa use] i n terroga tor o f  lkon oklast 

Panzerism I don ' t  g ive nobody no bus ines s .  I te l l  you what  is fu l l  m i l i t ary 
i n format ion  and funct ion  for a l l  i n tegers ,  a l l  fou r  o f  them.  There are no 
p i ctogra m s  here. What I draw i s  a rch i tectura l l y  b u i l t  and w i l l  f ly . ' 

I n format ion  and funct ion :  as a cryptogra mmato logy,  lkon oklas t 

Panzerism encrypts  a l l  symbo l s ,  i n d u c i n g  a n  overpower ing  sense  o f  
o m i nous  i n format ion  and  consp i racy made a u d i b l e  i n  Lecture ' s  keen ing ,  
m u l t i tracked vo ices .  Horns  loom i n to tona l  shadows ,  sha ttered by s t r ing  
arrangements  that  reverse i n to Vares i a n  shr i ekbacks wh ich  l eave space  
shudder ing  f rom the concerted at tack  i m p u l se .  

The cryptogra m m a tron c racks  a l p habets and  breaks down equa t i o n s .  
I t  works as a codebreaker a n d  s y m b o l  destroyer i n  the ongo i n g  
perceptua l  w a r s :  ' I n  a war  a ga i n s t  symbo l s  wh ich  h a v e  b e e n  wrongly  
t i t led ,  on ly  the le tter  can f ight .  The i n fi n i ty s i gn w i th  the fus ion  symbol  
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[ x ]  i n  i t s m i d d l e  has  b e e n  wro n g l y  t i t l e d  C h r i s t i a n  [ + ] a n d  t h u s  i t  h a s  t o  

be a s s a s s i na ted  or  t h e  x h a s  to  be  removed . '  

The l e t t e r  i s  a s i gn a l  sys tem des i gned  for a r m o u red c o m b a t  i n  t h e  

s i g n  w a r s .  Across  t h e  u n s t a b l e  fro n t  o f  t h e  typogra p h i c  warzone ,  

R a m m e l l zee  a s s a s s i na tes  t h e  fu s i o n  s y m b o l  s i gn ,  a n d  removes  the  x 

u s i n g  t h e  i n teger a n d  t h e  l e t ter .  T h i s  i s  rapper  j e ru  t h e  D a m aj a a ' s  Wra th 

of th e Ma th, where  s y m b o l s  a re  m a t h e m a g i c  n u mbers  i m bu e d  w i t h  l e t h a l  

capab i l i t i e s .  R a m m e l l z e e :  ' T h e  i n fi n i t y  s i gn i s  a m a t h e m a t i c a l ,  s c i en t i fi c ,  

m i l i ta ry symb o l .  I t  i s  t h e  h i ghes t  s y m b o l  t h a t  we  h a v e  a n d  y o u  know 

there  i s n ' t  even a key o n  the  typewr i te r  for i t .  I ' m  go ing  to  fi n i s h  the  

war .  I ' m  go ing  to  a s s a s s i n a t e  t h e  i n fi n i ty s i g n . '  

E q u a t i o n  = A n n i h i l a t i o n  

I n  h i s  d r i v e  t o  cap ture  a l l  l ev e l s  o f  t h e  a n a l o g i ca l ,  R a m m e l l zee  crosses  

i n to t h e  covert  ops  o f  c l a n d e s t i n e  percept i o n .  Symbo ls  a re  C o m m a n d s  

w h i c h  encode  p o w e r :  ' T h e  4 i n tegers , noc tu rna l m y t h ,  m u s i c  n o t e s ,  

metero l o g i c a l  s y m b o l s  o f  heteros i zers  a n d  a l l  i n tegers  t h a t  fo rmate  a n y  

p r o c e s s  o f  rea d i n g  p i c togram know ledge  [pa use] a n d  o f  c o u r s e  my 

i n ven t i o n  o f  the  a tomic  note  [pause] for Panzerism. '  Th i s  abstract ion  of  

H i p H o p ' s  for m a l  a r c h i tecture  a n d  t h e  convergence o f  i t s  k i n a e s t h e t i c  

opera t i o n s  l e a d s  R a m m e l l zee  to i n v e n t  a m i l i ta r i zed  m a t h e m a t i c s .  I n  t h e  

war  o f  s y m b o l i c  s y s t e m s ,  t h e  e q u a t i o n  i s  a n n i h i l a t i o n .  Norber t  W i ener  

l o oks u p  fro m  h i s  f low cha rts  to  a n nounce  tha t  'The e ffe c t i ve  

m a t h e m a t i c i a n  i s  rea l l y  a s  da ngerous  a s  a pote n t i a l  a r m o u rer  o f  t h e  new 

s c i e n t i fi c  war  o f  the  fu t u re . '  In  m a t h e m a g i c s ,  e q u a t i o n s  a re t h e  opera t i n g  

i n s t r u c t i o n s  f o r  u n known a u t h o r i n g  e n g i n e s .  

On D o n  Bra u t i g a n ' s  back  s l e eve f o r  j a mes  Brown ' s  ' 7 3  The Payback, 

Mind Po wer is i l l u s t ra ted  by a p r o fi l e  of a m a n  recessed i n to grey ,  

pyr a m i d a l  s t o n e .  H is  cortex  i s  d i v i d e d  i n to s e c t i o n s ,  each  i n s c r i b ed w i t h  

a r c h e t y p a l  e q u a t i o n s :  E = M C 2 . M i n d  g l ows w i t h  the  l i g h t  o f  m e n t a l  

power ,  a s t r a l i zed  by  m a g i c o - m a t h e m a t i c s .  

B r o w n  a n a l og i zes  v i n y l ' s  groove to  fu n k ' s  groove . B y  a b s t r a c t i n g  

m a t e r i a l  a n d  A p p l i e d  Rhy th m i c  Tec h n o l ogy a t  the  s a m e  m a ter i a l  p l a n e ,  

h e  opens  t h e  conceptech n i c s  o f  fu n k .  The  revo l u t i o ns  o f  Min d Po wer o n  

the  d e c k s  f l exes  t h e  m u s c l es o f  the  m i n d .  E a c h  revo l u t i o n  o f  f u n k ' s  

groove rescores  the  m i nd u n t i l  i t  becomes  a s u perpower .  The j B  d r i l l s  

t h e  a u d i e n c e  i n t o  i ts new n e rvous  sys tem ,  u n t i l  y o u  become t h e  s o u l j a h  

i n  a n  a r m y  i m bu e d  w i t h  S o u l  Power .  

E q u a t i o n s  - pos tu res o f  t h e  mind - converge wi th  pos t -j o h n  L i l y  
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cybern e t i c  b i o p rogra m m i n g  on  h o w  to  t a p  i n to  t h e  m i n d ' s  powers ,  h o w  

to bodybu i l d  t h e  b ra i n .  F u n k  t u r n s  i n t o  a s u bj e c t i v i t y  e n g i n e ,  i n t o  w h a t  

De t ro i t ' s  Tec h n o  dj - i m ag i n ee r  E l e c t r i fy i n g  M o j o  w i l l  i n  ' 9 3  c a l l  t h e  

' M e n t a l  M a c h i n e ' .  

The M y t h sc i e n c e  o f  t h e  Scra t c h  

The Lecture probes  i n to t h e  u n e x p l ored p o s s i b i l i ty s p a c e  o f  skratcha d e l i a .  

T h e  percept u a l  pressure  o f  t h e  new a r t form forces R a m m e l l zee  forward 

i n to a MythSc i ence  o f  t h e  scra tch ,  t h e  Darks i d e  of the  decks ,  the 

herm e t i c i s m  o f  t h e  headphones ,  the t r i gonom etry o f  t h e  t ra n s former  

sw i tch :  ' You  m u s t  ta lk  to  t h e  dj . Yo u must .  Ta l k .  To . The dj . The  scra tch  i s  

no t  f o r  y o u .  The s c r a t c h  [ p a u s e !  i s  n o t  f o r  m e .  B u t  you  m u s t  l i s ten  to i t  

a n yway.  Educa t i o n  i s  o n l y  sub l i m i n a l .  Redefi n e .  Redefi n e . ' 

B r e a k i n g  t h e  b e a t  does n ' t  a l ways  reduce i t  to t h e  a t o m s  o f  

U l tr a m a g n e t i c  M C s '  m a c h i n e  m y t h o l ogy .  F o r  R a m m e l l zee  t h e  b e a t  i s  

a l re a d y  a n  encoded  r h y t h m ,  a n d  to  break  i t  down o n l y  encrypts  i t  

fu r ther .  The scra tch  i s  v i n y l  m a d e  recog n i z a b l e  yet  u n l oc a t a b l e .  O n l y  by 

c o m p a r i s o n  can you  a pproach  t h e  sc ra tch .  I ts n e w  tone  leads you  o n  a n  

a n a l og i c a l  fl i g h t p a t h .  j u s t  because  i t ' s  p o p  does n ' t  m a ke i t  easy .  

O n  t h e  c o n t ra ry,  t h e  s c i e n c e  o f  t h e  sc ra tch  i s  mass ive ly  d i ffi c u l t ,  

d e m a n d i n g  i n te n s e  rehearsa l .  Fa r fro m  b e i n g  s o m e t h i n g  a n y o n e  c a n  do ,  

sc ra t c h i n g  i s  i n t i m i d a t i n g l y  e l i t i s t ,  a n  a r t form heard  by  a l l  b u t  o n l y  

u n d e rstood by t h e  o b l i tera t i .  A s  i t  cu r re n t l y  e x i s t s ,  2 o t h  C a r t  c a n  b a r e l y  

g rasp  the  t o n a l  h i s tory  o f  t u r n ta b i l i z a t i o n .  

I n  e x p l o r i n g  t h e  for m a l  i m p l i ca t i o n s  o f  t h e  s c r a t c h ,  R a m m e l l zee  i n  ' 87  

can  the refore presuppose  a g loba l  a u d i ence  o f  100  a t  the  m o s t .  S t r i ngs  

a re  arranged i n to s h r i e k i n g  a t ta cks that  h a l t  a b r u p t l y ,  l e a v i n g  s p a ce 

t re m b l i n g  w i t h  shock  i m pact  l i ke a n  E E G  p u l s e  gone  c r i t i c a l :  ' O n l y  he h a s  

t h e  n u m ber  wr i t ten  down i n  t h e  s c r a t c h .  I n t e l l ec tu a l i ze .  R e d e fi n e .  

Because  i t ' s  o n l y  i n  t h e  dj ' s  m a n u s c r i p t .  A n d  i t ' s  n o  s p o k e n  word .  I t ' s  

c a l l ed a sc ra tc h .  W i t h  a l l  t h e  m i l l i o n s  a n d  m i l l i o n s  o f  megabeats  t h a t  

have  been  progra m m e d  i n  o u r  m i n d s ,  w e  k n o w  i t  a l l  e q u a l s  d o w n  to zero 

zero zero ac t i ve  negat ives . ·  

A fema l e  chorus  keens  m o u r n fu l l y .  A s h i p  horn  b l a s ts a s  i t  

a p proaches  h a r b o u r :  ' Yo u  h o l d  t h e  scra tch  b e i n g  a broken record . T h i s  

w i n e  tu rns  to  t w i n e .  E n t w i n e s  l i ke a rope  i n  your  m i n d / l i ke D N A  cod e . '  

T h e  M y th S c i e n c e  o f  t h e  scra tch  i s  j u s t  o n e  e l e m e n t  o f  the  

t ra u m a t i z i n g  sys tem o f  Goth i c  Fu tur i sm :  ' Yo u  have  jus t  got ten  a c h i l l  i n  

t h e  fee l i ng o f  y o u r  hear t .  ( Foreboding echo) W i t h  m o s t  p e o p l e  the i r  hear t  
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w o u l d  have s t o p p e d .  B u t  I t h i n k  yours  [ speeded-up vocoder[ j u s t  got  

s tar ted . I h e l d  a l l  t h i s  i n form a t i o n  back  fro m you jus t  because  you  

have n ' t  s i gned  y o u r  n a m e  to  your  d e a t h  cer t i fi ca te . '  Shards  o f  fu nerea l 

ghost  c h o i r  break  i n ,  the  j agged edges  o f  broken h a r m o n y .  

G o t h i c  F u t u r i s m  fa s t forwards  t h e  a n c i e n t  G o th i c · • G e r m a n i c  scr i p t  

s u p pressed b y  R o m a n  typography .  Ramm e l l zee becomes  t h e  

H i s tore t i c i a n ,  the  h i s t o r i c a l  t heore t i c i a n  w h o  ter r i f i e s  through  h i s  

e s o t e r i c a l  terro r i s m .  Factory rhy thms  engu l f  t h e  l ec tu re .  A b o t t l e  

s m a s h e s ,  b e c o m e s  t h e  b e a t ,  p i s to n s  p u n c h  o u t t i m e ,  hammers  j a c k  a n d  

j u dder ,  s t e a m  s h o o t s  n e e d l e s  o f  h i s s i n g  a i r .  S t r i ngs  s w a r m  i n  a n  

i m p e n d i n g  u n e a s e ,  a s t a t e  o f  u n l o c a t a b l e  t h r e a t .  For lo rn  vo ices  wa i l  i n  a 

threnody  for d e l e ted  m a s s a cres .  

Lecture i s  s t ruc tu red as  a ser i e s  o f  i n sc ru tab le  c o m m a n d s  f rom a 

Des t ruc t iv  K n o w l edge E n g i n e :  'We  w a n t  you  to proceed w i t h  y o u r  books 

o n  G o t h i c  tex ts .  We want  you  to open u p  the  pages  449 45  Roman Law.  

Turn to ca rd  n u m b er 1 997 .  A n d  for th i s  we want  you  to  know that  you  

have a l ready  fa i l ed y o u r  course  w i th  a B .  You  haven ' t  even got ten  to 

what i t  i s .  The i n f l a m m a t i o n  o f  a l l  i n forma t i on . '  

Escape into Psychopathogenetics:  D r  Octagon 

So m e tim e s  I don ' t  e ven  fe e l  l ike I am a h u man 
being  anym o re 

Kool Keith 

R e E n t e r i n g  P l a n e t  3 

On h e a r i n g  Dr Oc tagon, H i p H o p ' s  protec t i o n i s m ,  i t s  a p p e t i t e  for 

grou n d i n g  rea l i ty ,  its d r ive  to d i s c i p l i ne and p u n i s h  are obso l esced . A l l  

i t s  be l i e f  sys tems  a r e  de m i l i ta r i zed ,  v a p o r i s e d  o n  contac t ,  l e a v i n g  you  

s t randed  i n  a psychopathogenet i c  future  w i t h  n o  w a y  o f  ge t t i ng  back  to  

the  present .  K o o l  Ke i th  a n d  h i s  heteronyms are  a l ways  coming  back to  

Ear th ,  perpetua l l y  reen t e r i n g  P l a ne t  3 ' s  orb i t .  They ' re  a l ready  a t  home 

w i t h  offwor ld  s t a te s ;  i t ' s  the  E a r t h  p l ane t  a n d  i t ' s  Ea r th  p e o p l e - you ! -

who are  the  a l i e n s  to t h e m .  

N o t h i n g  i s  a l i en to D r  O c t a g o n  because  everyt h i n g  i s  a l i e n .  ' S p a c e  i s  

m y  p l a n e t '  h e  r e p o r t s ,  i n  a L ea ve i t  t o  Bea ver-v o i c e : ' I  l i ve there ,  e a t  
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there ,  wash  there . ' T h i s  generates t h e  s a m e  re l i e f  < > th r i l l  you fee l  when 
Tr icky quotes  j apan ' s ' 8 1  Ghosts on '94 ' s  A fterm a th .  Fa r from preten d i n g  
wh i te Amer icans  don ' t ex i s t ,  D r  Octagon prod ucer D a n  N a kemura 
known as The Automator - opens up a memoryban k  of 50s Wh i te -Man  
s c i - fi mov ie s .  

A s t o n i s h  M e !  

The Automator perpetua l l y  fo lds  the m i n d  i n to or iga m i .  L is ten ing  t o  The 
Automator rem inds  you that H ipHop i s  computer mus i c .  Trad H i pHop  
cont inues  to ins ta l l  a pa in fu l  b i nary mach ine ,  a r ig id  fun k  canon  that  cuts 
r ight  through you,  and po lar i zes your f lux .  But  a fter Kool  Ke i th ' s ,  The 
Automator 's  and guest producer Kut  Master Kurt ' s  ' 9 5  a lbum Dr Octagon, 

this restr icted aesthet ic  fee l s  l i ke emot iona l  amputat ion ,  l i ke term ina l  
i n su l a r i ty e l evated to a fraudu lent  e th i c s ,  an  e th i c s  known as  B lack  Mus i c .  

Wh ich  i s  why  the te rm B l ack  Mus i c  so o ften sounds  s tup id ,  so  da ted 
and po int less ,  a p h rase  only used by the most  retarded r昀椀 b cheer leaders .  
B lack  Mus ic :  the term c lamps the bra i n  because i t  o m i ts the  ro le  o f  the 
machine ,  because i t  b l i the ly  ignores computer izat ion by locat ing a l l  o f  
H i pHop back  i n  the a l l - too-human zones  of  the sou l  or  the street .  

To use the phrase  B lack M u s i c  i s  to presume a consensus that  has  
never ex i s ted ,  to assume a rea d i l y  a u d i b l e  pre-synthet i c  essence wh ich  
mach ines  have externa l i zed , m a n u factured a n d  g loba l i zed .  N o  longer  
she l ter ing  w i th in  a n  essence tha t  never was ,  today ' s Fu tur i s t  
unders tands  the myth i l log i c  of  the soundmach i n e .  

The F u t u r i s t  i s  a sc ien t i s t  who m a n u factures  new MythSc iences  from 
soundmach ines :  the processes o f  Au toCreat i o n ,  AutoCata l y s i s ,  
AutoDestruct ion wh ich  cooperate a s  the  secret l i fe o f  m a c h i n e s ,  t h e  
c l a sh  of  concepts  on the p l ane  of  X meets Y .  

I M u l t i p l i e d  

The tra d i t i o n a l  d i agnos i s  o f  a l i ena t ion  no longer  m a kes a n y  sense t o  the  
90s  producer .  I n s tead o f  synchron i z ing  the  med ia ted body w i th  se l f  
i m a ge unt i l  the  2 make a s i n g l e  knowledge  o f  s e l f, D r  Octagon d i s a l i gns  
the se lves  a n d  then cont inues  to mu l t ip ly  them i n  a m i tos i s  of t he  I .  
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You A re a P o p u l ati o n  

I t  w a s  a l ready  c l e a r  to R i m ba u d  back i n  t h e  1 9 t h  C t h a t  I i s  a n o t h e r .  To 

l i s ten  to Dr Octagon  today  i s  to grasp  t h a t  every I i s  a crowd,  tha t  you 

are  a p o p u l a t i o n ,  that  u n i ty i s  a f l e e t i n g ,  a c c i d e n t a l  convergence  

pers i s t e n t l y  m i s taken  for  a n  i de n t i ty .  

The u n i fi e d  s e l f  i s  a n  a m p u t a ted  s e l f . The  h u m a n  i s  a n  eco l ogy of 

m i n d  through  w h i c h  the Doctor w a l ks ,  h a c k i n g  and s l i c i n g  pa thways  

t h rough the  d i s t r i b u ted  b ra i n .  H e < > l t i s  t h e  o ffwor ld  xenob i o l og i s t ,  

fa s c i n a t e d  by the  b i o d i vers i ty o f  the  h u m a n  o rga n i s m :  ' I  s t u d y  a n d  

i n spect  peop l e .  Choos i n g  s c i e n t i fi c  m a tter ,  I p r o b e  f o r  e v i d e n ce . ' H e ' s  

a t t racted  to the  h u m a n ' s  c o n n e c t i v e  zones ,  yo u r  bu t tcracks ,  v a g i n a s ,  

m o u t h s ,  s p h i nc ter s ,  m a g n e t i s e d  to the  h u m a n  a s  a m a m m a l  i n  a n  a n i m a l  

cont i n u u m .  Octagon i s  a l ways  p l u gg i n g  h u m a n s  i n to a n i m a l s ,  

reco n fi g u r i n g  bod i l y  h i e rarc h i es ,  reco m b i n a t i n g  t h e m  w i t h  car toons .  The 

h u m a n  spec ie s  i s  h is  z o o i l l og i c a l  l a boratory ,  D r  M o rea u ,  D r  Benway,  Dr 

Octopus and D r  Kervork i a n  h is  i n p u t s .  I n s tead  o f  get t i n g  h i m s e l f  

together ,  he  fa l l s  a p a rt a n d  t h e  par ts - D r  Octago n ,  K o o l  K e i t h ,  

U l t ramagnet i c  M C s - b a t t l e  o n e  a n other .  Thus  K o o l  K e i t h  o n  h i s  Dr  

Octagon  pers o n a :  ' W h e n  h e  s a y s  " ' ' l l  bat t le  U l t r a m a g n e t i c  

a n d myownse l faswe l l , "  h e  d e fi n i te l y  m e a n s  t h a t . ' N o t  s c h i zophren i a ,  nor  

q u a d r o p h e n i a ,  b u t  oc tophre n i a .  

Th e fo rm s o f  t h o u g h t ass is t e d  b y  comp u te r  
a r e  m u t a n t  

felix Guattari 

T e c h n o fy H i p H o p :  B u i l d  th e U n i d e nti f i e d  A u d i o - O bj e ct 

Koo l  K e i t h  de f i nes  ' e l eva t i o n '  a s  ' n e w  terms  above the  n a t u r a l  l a nguage  

o f  M C s ' .  To  e l eva te  m e a n s  to re i nv e n t  the  conceptec h n i cs o f  H i p H o p, i ts 

concep t u a l  tech n o l ogy .  I t  m e a n s  technofy i n g  H i p H o p ,  i n  a p a ra l l e l  to  

Cybotro n ' s  '85  d e m a n d  to tech n o fy t h e  b i o s phere .  To ' advance  tech n i c a l '  

i s  t o  perpetu a l l y  e n g i neer  H i p H o p  i n to U n i d e n t i f i a b l e  A u d i o - O bjec t s ,  

UAOs  t h a t  hur l  l i s t eners aga ins t  the  reef  o f  t h e i r  senses .  

The UAO i s  a Year - 3000 connec t ion  mach ine  t h a t  runs  o n  

cos m o p h o n i c  power ,  a j u p i te r - to -Ear th  l i n k  ena b l i n g  t h e  a l i e n  t o  

' p rogra m one  a n d  g o  to  Ear th  t h r o u g h  the  f a x  m a c h i n e s ,  M y  n u m ber  7 0 9 -

7 5 5 - 6 E L 3 ,  C o m p u ter  f i l e  9 - 3 ,  D i g i t a l  l eve l . '  

A s  c o m p u ter m u s i c ,  t h e  U A O  h a s  a n  i n terna l computer  arch i tec ture 
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w h i c h  d i g i t i zes  fu n k ' s  groove n g i n e :  ' I ' l l  t a k e  a b r e a k  l i ke j a m e s  B rown t o  

t h e  br idge , ' t he  s e c t i o n  w h i c h  t u r n s  t h e  S o n g  i n s i d e  o u t .  H i p H op  i s  

degra v i t a t e d ,  beco m i n g  n o t  o n l y  w e i g h t l e s s  b u t  i n v a s i v e l y  

P h o n o f i c t i on a l ,  a ggress i v e l y  c o m p e t i n g  w i t h  the  c o n s e n s u s  o f  y o u r  h e a d ,  

forc i b l y  s u b s t i t u t i n g  y o u r  a s s u m p t i o n s  w i t h  i ts own .  

H i p H o p  i s  t ra n s c h r o n i z e d .  The e n t i re D r  Octagon t r i p l e  concept  

a lbum re turns  to  ' 9 6  f rom the  Year  4000 ,  f rom the  40th  C :  ' I t ' s  l i ke i f  you  

were r u n n i n g  a r o u n d  i n  the  year  4000 and  t h i s  t a p e  i s  p l a y i ng . ' Dr 

Octagon s n atches  y o u  i n to the  w o r l d  i t  comes  fro m ,  a n  e n v i r o n m e n t  

w h i c h  y o u ' re a t  h o m e  i n .  The  record t u r n s  you  i n to a 40th  C h u m a n .  I t  

j u m p s  y o u  i n to a w o r l d  i n  w h i c h  i t ' s  o n .  C o n s e q u e n ces  are  e i t h e r  i n fi n i te 

recurs i o n  [ th i s  t ape  i s  p l a y i n g  a n d  o n  t h i s  tape  i s  a t ape  of .  . .  I o r  

c o m p l e t e  i n d i fference :  you w e r e  r u n n i n g  a r o u n d ,  you  never  e v e n  h e a r d  

D r  Octagon. 

The a l bu m  is an octago n a l  t i m e  m a c h i n e ,  a fu ture  U A O  s h o o t i n g  p a s t  

' 9 6  back  to ' 8 7  to d u e l  w i t h  h i s  a l bu m s ,  to  t a k e  o n  h i s  for m e r  i d e n t i ty ,  

h i s  fo rmer  gro u p :  ' D r  Octagon was d e s i gned  for  t h e  spec i fi c  func t ion  o f  

re turn i n g  fro m the  fu ture .  H e  wou l d  l ove a crack  a t  Cri tical Bea tdo wn. ' 

The  U l t r a m a g n e t i c  s p a c e s h i p  becomes  t h e  Octago n a l  t i m e  m a c h i n e .  

Halo e s  we re fo u n d  a t  t h e  lan ding s i te .  
Sir 琀�enelik 

2 M i r r o r s  i n  t h e  C l e a r  

j o h n  Carpenter i zed  s y n t h s  freeze t i m e  i n to t h e  hove r i n g  tone  o f  the  

m e d i co-co n s p i racy  th r i l l e r .  Earth People u s e s  rhythm syn thes izers  for  

the i r  i n d i fference ,  the i r  t i n n y  t re b l e :  ' I  see  i t  a s  fu t u r i s t i c  new wave  

rock .  I t ' s  meta l  i n  i t s  own way .  I t ' s  meant  to have  t h a t  i n d u s t r i a l  e ffect 

to i t  but s l owed down . '  

I n fo r m a t i o n  s tress  l i gh t s  u p  t h e  s e n s o r i u m  l i ke t h e  N i p p o n  Trade  

Cent re .  K o o l  K e i t h  rep l aces  H i p H o p ' s  Trad vo i ce  a r m o u r  w i t h  a h i g h l y  

s t r u n g  h a u te u r , a n  extreme sarcasm p o i n ted  w i t h  m a l i c i o u s  prec i s i o n  a t  

T r a d  H i p H o p ' s  s a n ct i fi ed  s t u p i d i t i e s ,  a n  e x t r e m e  a v e r s i o n  to i t s  fam i l i a r  

fi x a t i o n s .  

M o r a l i ty I s  a M u s c l e ,  C l e n c h e d  

M o r a l s  a re j u s t  t h e s e  sensory  coagu l a t i o n s ,  t h e s e  t e n s i o n s  knot ted  a n d  

b u n c h e d  a c r o s s  the  s k i n  o f  your  b e l i e fs .  D r  Octagon i nverts  the  Trad 
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h ierarchy o f  head/stomach so tha t  y o u r  h e a d  tas tes i l l  a n d  your  
i n tes t ines  th ink .  You r  bra i n  throbs ,  i n  per i s ta l t i c  waves . Dr Octagon 

keeps everyt h i n g  unrea l ,  i t s  vo ice  in perpetua l  mot ion ,  from g l u t i nous  to 
g loa t ing  to  das tard ly  to bed s i d e  to m a l i c ious .  I nstead of grou n d i n g  you i t  
uproutes you ,  p u l l i n g  you across  i n to i ts worl d ,  m o u l d i n g  then massag ing  
you across  a ser ies  of  thresho lds  you never  knew ex i s ted . 

D e s i g n  f o r  a B r a i n  

I n  Octago n a l  sound des i gn ,  t h e  m u s i c  sudden ly  drops o u t ,  l i ke ba l l a s t  
je t t i soned ,  so  tha t  e a c h  WordObject  becomes a n  object i l e  proj ected 
through space.  Vo ice  echoes the  fi rst  word o f  each sentence :  'Van i s h i n g  
v i c t ims  k e p t  a l ive  on meta l  exa m i n i n g  t a b l e s .  Experts ,  ba ffl ed a t  t h e  
surv iva l  from exposure to  l a s e r  sca l p e l s ,  G reen berets  growing  
coneheads  i n  mecha n i c a l  wombs . '  

When the mus i c  evacuates ,  the chorus - samp le  zooms pas t  earshot :  
' M egatron ! '  ' Rej uvenate ! '  ' G a l axy Rays Powerfu l ! '  

B y  be ing  proj ected a l l  a t  once ,  the  chorus  compacts  i n to a syntax 
bea m ,  packed with k inet ic  energy, a superson i c  a l l a tonceness :  
' Contro l l e d  by gam m a l i g h ts ! '  M a g n i fied vo ice  b las t s  off  across  
s a m p l a d e l i c  space  w i t h  a n  i n t e n s i fi ed  phonodr ive .  Earth People i s  fi l l ed 
w i th  the  p l o s ive i m pact  o f  po lysy l l ab l e s  wh ich  pushes  a ga i n s t  the bass  
and  the  beats ,  tugs  a t  them ,  p u l l s  towards  a n d  away from them,  ac t ing  a s  
a f i e ld  of  a t t ract ion  f o r  the  grooveng ine .  Consonants  are charged u n t i l  
s y n t a x  detonates ,  i n  a s e r i e s  o f  o ff- the-beat  exPLOs i o n s :  ' Octagon ,  
oxygen ,  i l l u m i n u m ,  i n tox icants . '  

I n  the para l l a x  wor ld  o f  Technical Di昀케culties, where D r  Octagon 
goes 'wa l k i n g  through a po lygon ' ,  rhythm fa l l s  away and  sentence looms 
forward :  the  ear  hears  i t  a s  a head l i n e .  'My f i rs t  i mpress ion  was to g ive 
p a t i e n ts a lesson ,  who ' s  the  best  to pu t  me to the test ,  I ' l l  bat t le  
U l t ramagnet ic ,  myowns e l faswe l l . '  

S i m u l taneous ly  a robotvoice repeats  i t  s l owed down,  l i ke a rad i o  
t u n e d  i n to a phone - i n  genera t i n g  d e l a y  feedback .  T h i s  2nd  voice repeats  
the last  words o f  a sentence ,  draw l i n g ,  sneer ing ,  s l owed d own or d i s t an t  
l i ke a fa u l ty echo chamber  send ing  back aura l  d i s tort ion s .  

Octoph ren i a  frustrates  f low.  Dr  Octago n ,  S i r  M e n e l i k  t h e  E m peror 
Genera l ,  a l l  accent  unexpected words and s tress s y l l a b l es so that  
WordObj ects  d i sa r t i cu l a te  themse lves .  F l ow fa l l s  apar t  i n  a dras t i c  
dysphas ia  when the bra i n ' s  unab le  to coord ina te  syntax .  By ar res t ing  
H i p Hop ' s  verbose f lowmot ion ,  syntax se i zes  up  then l u rches  forward i n  a 
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robot i c  cadence  t h a t  i n d u ces  a n  a rhyt h m i c  i r r i t a t i o n .  M i n d s t resser :  t he  

order  o f  t h i ngs  breaks  u p .  S e n s e  s tar t s  z i gzagg i n g  l i ke t h e  l i g h t n i n g  l ogo 

b o l t i n g  across  Capta i n  M a rve l ' s  c o s t u m e .  

By  m i s s i n g  o u t  the  ' a n d ' ,  octago n a l  c o n s c i o u s n e s s  c o l l a p s e s  t h e  

d i s t a n c e  be twe e n  Wo rdObj e c t s ,  crea t i n g  a d a t a f l o w  o f  d i ffe ren t  m a t t e r s ,  

a d i sc o n t i n u u m  o f  a l l  k i n d s  o f  m i n d s .  I t  u p d a t e s  the  i n fo over load  o f  

j oycean s t ream o f  c o n s c i o u s n e s s ,  t h e  u n p e r i o d i c  c o n t i n u i t i e s  o f  Reed 

a n d  Burroughs .  Oc tophre n i a  i s  bo th  d a t a s tream a n d  f low fru s t r a t i o n ,  

c o n n e c t i v e  s y n t h e s i s  a n d  d i sj un c t i o n .  

O c ta g o n a l  C o n s c i o u s n e s s  

These  tec h n i q u es  converge u n t i l  Trad strea m - o f-co n s c i o u s n e s s - t h a t  

modern i s t  byproduct  o f  ra d i o  - crosses  a n o t h e r  t h res h o l d  i n to p a ra l l e l  

proces s i ng ,  t h e  e m e rgence from m a s s i v e l y  c o n nected computer  

progra m m i n g .  The S o n g  i s  rebu i l t , o u t  o f  excerp t s  f rom 8 u n re l a te d  

broadcas ts h a p p e n i n g  s i m u l ta n e o u s l y . 

At Century ' s  S tar t ,  W. E .  B .  D u B o i s  a n a lysed  d o u b l e  consc iousness  a s  

' t h i s  s e n s e  o f  a l ways l o o k i n g  a t  o n e ' s  se l f through  the  e y e s  o f  o t h e rs ' .  

M u ta t i o n  b y  h i g h - p ressure  c a p i t a l i s m  c o l l apses  psyc h i c  a n d  s o c i a l  

m e m b r a n e s ,  d o u b l i n g  and  s p l i t t i n g  you i n to t h e  2nd  pers o n .  At  Century ' s  

E n d ,  Koo l  K e i t h  protege  a n d  d i g i t a l -age ly r i c i s t  S i r  M e ne l i k  exem p l i fi e s  

octago n a l  consc iousness  i n  the  I n fo r m a t i o n  era .  Adapta t i o n  to the  

I n forma t i o n - I mage  economy m u l t i p l i e s  the  senses  o f  see ing ,  hear ing ,  

fee l i n g  yourse lve s  i n to the  8 th  pers o n .  On Production i s  n e i t h e r  s o n g  n o r  

track ,  m o r e  a n  extre m e l y  compressed  l ec ture d e l ivered i n  a merc i l e s s  

monotone  a n d  s o  i n s i s t e n t l y  by  S i r  M e n e l i k - t h e  E m p eror  G e n e r a l  - tha t  

i t  i n d uces  i n format ion  p a n i c ,  upda t ing  R a m m e l l zee ' s  a n d  Shock  D e l l ' s  ' 8 7  

The Lecture. The Lecture i s  esoterro r i s t  sc ience :  hermet i c ,  d e s p o t i c ,  

terror i z i ng .  W i t h  S i r  M e n e l i k ,  s c i e n c e  trave l s  a t  the  speed o f  t h o u g h t ,  

p h a se s h i ft i n g  i n t o  a D i s u n i fi ed  F i e l d  Theory .  The M C  b e c o m e s  a H u m a n  

Computer ,  a p a ra l l e l  processor  who h e a r s  t a l k i n g  i n  everyo n e ' s  m i n d .  
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Wh a t  o f  t h e  o th e rs ,  t h e  h u m a n s  wi th t h e ir a lm o s t  

n o n - exis t e n t  tolerance fo r p a i n  a n d  t h e ir tota lly 

in a de q u a t e  m e n tal  dis ciplin e ?  

Sir Henelik 

T h e  M C  I s  a P a r a l l e l  P r o c e s s o r  
A t  t h i s  l e v e l  o f  m i n d s t ress ,  syntax  becomes  a rapa ttack w h i c h  s trobes  

t h e  b ra i n ,  i m pa c t i n g  w i t h  the  remorse l e s s  freq uency  o f  m e a s u red 

v o l tage .  A s  a t t e n t i o n  drags  fu r ther  beh ind  the  i n e x o r a b l e  i n fo r m a t i o n  

f l o w ,  the  gap  b e t w e e n  a t t e n t i o n  l a g  a n d  i n fove loc i ty  i s  p h a s es h i fted ,  

p a s s i n g  from s e n s a t i o n s  o f  s tu p i d i ty i n to a n  i t ch  in  t h e  b ra i n .  

On Production tr iggers a n  acute ly  tact i l e  menta l i r r i t a t ion  that  

s i m u l taneous ly  beg ins  craw l i n g  over  the  s k i n .  Your  bra i n  fee l s  fa t and  

fl a bby, a torp id  musc le  dragg i n g  i ts bu lk  a fter t h i s  rap  tha t  j u s t  won ' t  s top .  

Th i s  i s  n o t  sc ience  f i c t ion  b u t  New Sc ience ,  fu nc t i o n i n g  from the year  

400 1 ,  from ' the t i m e  when  the  h u m a n  b ra i n  has  reached the era o f  fu l l  

e m p l oy m e n t . ' C h r i s  M a rker ' s  f i l m  Sans solei/ a n n o u nces  t h i s  e ra ,  when  

' everyth i n g  works  to  per fect i o n ,  a l l  t ha t  we a l l o w  to s l u m be r ,  i n c l u d i n g  

m e m o ry.  log ic a l  consequence :  tota l reca l l  i s  m e m o ry a naes the t i zed . 

A fter  so m a n y  s tor i e s  o f  m e n  who h a d  l o s t  t h e i r  m e mory ,  here  i s  t h e  

s tory o f  o n e  who h a s  l o s t  forgett i n g . '  

O n  Production s h i ft s  from a report  from the  f l i gh tdeck  to  i n s t ruc t ions  

f rom a n a v i g a t i o n  m a n u a l ,  to  repor t  o f  i m m u n e  sys tem breakdown ,  to  

emergency broadcas t ,  to a l ecture  o n  chaos  the ory fro m  a future vers i o n  

o f  the  S a n ta F e  I n s t i t u t e :  ' D oes sc i ence  a c h ieve  a u n i f i ed  t h eory o f  

c o m p l ex s y s t e m s ?  C o m p l e te l y  c h a o t i c  sys tems ,  s u c h  a s  tu rbu l e n t  f l u i d s ,  

hea ted g a s e s  a p p e a r  o n  the  borders  between r i g i d  order  a n d  poetry 

among a l i s t  o f  the  3 1  ways to  d e fi n e  " n o m a d i c a l " . '  S i r  M e n e l i k  sw i tches  

a d d ress  a ga i n ,  b ro a d c a s t i n g  a w a r n i n g  tha t  tu rns  you i n to an  

echochamber :  'A l l  mank ind  m u s t  submi t  to gene t i c  te s t i ng ,  D i sease  

conta m i n a tes  every  t r a n s m i s s i o n  o f  u nawarenes s . ' Terror  resounds  

through  the  d o m e  o f  your  h e a d .  

As  S i r  M e n e l i k  the  E m peror  G e n era l emerges f r o m  N o  A waren ess, the  

s y n t h ' s  dy ing  arc  and e l ec t r i c  p iano drop  away ,  l e a v i n g  a n  o m i n o u s  

tex turedr i ft ,  a v a p o u r m o a n .  D r u m  m a c h i n e  s t i l t s ,  i t s  i n express ive  p u l ses  

s tu tter .  WordObjects  whaaAAm across  the  s tereoperce p t u a l  fi e l d .  S i r  

M e n e l i k  l eaves  s e q u e n t i a l  m o n o r a t i o n a l  f l o w  f o r  a new m o d e  o f  

r a t i o n a l i ty .  N o t  verba l f l o w  b u t  r a t h e r  a p a ra l l e l - sys tems  m a i n te n a n c e  

c h e c k ,  a s p e c i f i c a t i o n s  wa r n i n g  report  read  o u t  rea l l y  f a s t ,  to  i n d u c e  
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i n fover l o a d  o f  ' A c o u s t i c  dea th  by  a n a l ys i s . ' 

W h i c h  generates  a d i scon nected m u l t i r a t i o n a l  S o n i c  F i c t i o n ,  i n  w h i c h  

concepts  j u m p ,  thought  l e a p frogs , m i n d  z i gzags  fro m  c l a u s e  to  c l a u s e ,  a 

perce p t u a l  cu r ren t  t ra n s m i ts between each  i n terva l s ,  r i p p l e s  a c ross  

gaps .  Concepts  are  e l e c t r i fi e d  i n to parara t i o n a l  m i l i tary  i n s t ruc t i o n s  to 

' i ncrease  m a g n e t i c  f i e l d s ,  E l ec t ro - l i q u i d  e x p a n d s ,  c r i t i c a l  p roced u re s  

coo l  77 K e l v i n s  by s u b m e rg i n g . ' 

Each  t rack  i n d u c e s  a fee l i n g  o f  perpetu a l  d y s p h o r i a ,  u n t y i n g  a n d  

rearran g i n g  your  nerves ,  d i s -ease  t r i ggered by s a m p l a d e l i a  b e fore  the  

l y r i c s  ever  s ta r t .  T h i s  verba l  verbo s i ty ,  t h i s  i n fo - e x p a n s i o n  t u r n s  you  

in to  a decoder  perpetu a l l y  s w i t c h i n g  routes  between M a rv e l  c o s m o l ogy 

and cosmet i c  s u r gery ,  t r anspec ie s  organ t ra n s p l a n ta t i o n  a n d  

a s trophys i c s ,  a l i e n  s e x  a n d  m e d i co p a th o l ogy.  

We think a s  in s tru m e n ts 

氀ꌀixmaster 氀ꌀike 

The D e c k  M a g u s  T u r n s  t h e  Ta b l e s  o n  Ti m e  

Tu rntab l i s t  0 B e r t ' s  skratch a d e l i c  s o l o s  a r e  t h e  s o n i c  p a ra l l e l  o f  the  

s f/horror  t r a n s forma t i o n  scene .  A l ready  e ffected  sounds  become 

u n recogn i z a b l e  tex ture ffec t s ,  s p ongy b l ocs  p h a s e s h i ft i n g  through  a 

s e r i e s  o f  u n known a u d i o  s ta tes .  S q u e a l s  m o d u l a t e  i n t o  w h i s t l e s  a n d  

screeches ,  d e c a y  i n to as ton i s h i n g l y  s u s t a i n e d  w h i n n y  w h i c h  reverts  

b r i e f ly  b a c k  i n to a recog n i z a b l y  m a l e  scream b e fore fad i n g  o u t  e n t i re l y .  

Skra tchade l i a  i s  m u t a n texture  generated  by t u r n t a b i l i z a t i o n ,  by  u s i n g  

t h e  t u r n t a b l e s  as  u n i ve r s a l  tone  generators .  D i s k  o f  t u r n ta b l e  e n s e m b l e  

l n v i s i b l  Skratch  P i c k l z :  ' I t ' s  t h e  o n l y  i n s t r u m e n t  t h a t  c a n  be  a n y  

i ns t r u m e n t .  W h e n  y o u  have  a gu i ta r ,  y o u ' r e  l i m i ted  to h o w  t h e  gu i t a r  

s o u n d s .  B u t  when  you  h a v e  a t u r n t a b l e ,  you  c a n  t a k e  a g u i t a r ,  you c a n  

take  a d r u m  s o u n d ,  you can  take a dog  b a r k i n g ,  you  c a n  t a k e  a n y  s o u n d  

a n d  m a n i pu l a te i t  i n t o  your  own . '  

0 Ber t  hooks  the  decks  u p  t o  g u i t a r - p ed a l s ,  d ra s t i ca l l y  e ffe c t i n g  

skratcha d e l i c  tex tures ,  i mm e d i a t e l y  open i n g  u p  a n  e n t i r e l y  new 

spect rum o f  a l tered beats  a n d  m u t a n tex tures .  
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A SS E MBLIN G THE 
CON N E CTIO N M A CHIN E 

Books samp led  a re c i ted by au thor  and  date ,  a n d  l i s ted in Da taMining the lnfo verse. 

Records ,  s l eeves ,  posters and other ar tworks are  c i ted  by a r t i s t  and d a te and l i s ted at the 

end  o f  each chapter-sec t i on .  

T rack  t i t l es ,  where re l evan t ,  are l i sted thus ,  " U i t ramagnet i c  M C s :  Brainiac; Smoking Dust 

from The Basement Tapes, Tuff  City Records,  1 9 9 6 " ,  and named in brackets a fter the 

' c i t a t i on  when h e l p fu l :  e .g .  " ' co m b i n a t i n g  e l ements ' ,  U l t ramagnet i c  MCs ,  1996 ( Brainiac) " .  

F i lms  are  c i ted by  t i t l e  and  l i s ted a l phabet i ca l l y  a t  the end o f  each chapter  sect ion ,  as 

v ideo re leases ( "NCA" • "not  curren t l y  a v a i l a b l e  on v ideo re lease " ) .  

Magaz ine  c i t a t i ons  are  g iven i n  fu l l  the  f i rs t  t ime ,  then subsequen t l y  b y  a r t i s t ,  a u thor  and  

date ,  t hus :  "Tr i cky  i n  G a v i n  M a r t i n ,  NME, z8  Oct  1 9 95"  subsequen t l y  becomes  "Tr icky ,  

M a r t i n ,  Oct  1 9 95" .  

[ - 0 1 5 ]  ' I t s m iss ion i s  . . .  · .  On the Uses and Disadvan tages of His tory for Life from N i etzsche ,  

1983 ,  p 1 2 1  

Thoughtware : Operating System f o r  t h e  Redesign of S o n i c  Rea lity 

[ - 0 0 6 ]  'the rh i zomorph ic ,  f racta l s t ructure  of the t ranscu l t u r a l ,  i n t e r n a t i o n a l  form a t ion  

tha t  I c a l l  the  B l ack  A t l an t i c , '  G i l roy ,  1 9 9 3 ,  P4  
[ - 0 0 4 ]  ' M y thSc ience ' ,  f rom track  t i t l e  The Myth -Science Approach, S u n  Ra ,  1 970 ;  ' Sc ience  

and  techno l ogy . .  . ' ,  V i r i l i o ,  1983a ,  p6z  

[ - 0 0 2 ]  ' t a l ks very happ i l y  . .  . ' ,  S a d i e  P l a n t ,  Ma tthew F u l le r ,  A lien Underground Version 0. 1. 

Spr i ng  1 995 ;  ' a n t i p l ague · ,  Reed ,  1 978 ,  p6 

• Sun R a :  The Myth-Science Approach from I t 's A fter the End of the World, M P S ,  1 970 
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• 3D/ Robert  De l  Na ja ,  S l eeve Ar t  t o  Headz 2, M o  Wax ,  1 9 9 6  

· The W i ns tons :  Amen Bro ther from Ultim a te Breaks a n d  Bea ts, Volume 2 ,  S t reet  Beat  

Records ,  1 9 8 6  

• Flash Gordon, M i c h a e l  Hodges ,  1 9 8 0 ,  B M G  V ideo 

Thoughtware : Sampladelia of the Breakbeat 

[ 0 2 5 ]  ' b u i l d i n g  mo lecu les  on . .  . ' ,  U l t ramagnet ic  MCs, 1 99 6  

[ 0 2 6 ]  ' W e ' r e  o p e n i n g  the  m a g n e t i c  f i e l d ' ,  C r i t i c a l  Beatdown,  1 9 87 ;  ' the  a u d i tory c a n a l s  

are . .  . ' ,  U l t ramagnet i c  MCs ,  1 9 87; ' e l eva t i ng  a phys i ca l .  . . ' ,  i b i d ;  ' u l t ra power f l o w i n g ' ,  F o u r  

Horsemen of the  Apoca l y pse ,  1 993 ;  ' A l l  e l e m e n t s  converge . .  . ' ,  U l t ramagnet i c  MCs ,  1 996 ;  

' i n h a b i t an ts  d i sappear  through . .  . ' ,  U l t ramagnet i c  MCs ,  1 996  ( Smoking Dust) ;  ' w i res l eak ing  

w i t h  . .  . ' , Four  Horsemen  o f  the  Apoca lypse ,  1 9 9 3  ( Bring i t) 

[ 0 2 7 ]  ' hypothe t i ca l  bas i c  mecha n i s m s ' ,  U l t ramagnet i c  MCs ,  1 987;  ' l i ke a Commodore . .  . ' ,  

i b i d ;  ' rhymes  i n  my  . .  . ' ,  C r i t i ca l  Beatdown,  1 9 8 7  ( A in 't i t) ;  ' com b i n a t i n g  e lements ' ,  

U l t ramagnet i c  MCs ,  1 996  ( Brainiacl ;  ' O n  vocab ,  connec t  . .  . ' ,  C r i t i c a l  Bea tdown ,  1 9 8 7  ( When I 

Burn) ; ' fue l  i g n i te b lood ' ,  U l t ramagnet i c  MCs ,  1 9 9 6  ( Brainiac) 

[ 0 2 8 ]  ' power i g n i tes  the  . .  . ' ,  Four  Horsemen of the  Apoca l ypse ,  1 9 9 3  ( Bring i t) ;  ' A r tem i s  

Leve l  4 ' ,  i b i d ;  ' I  G e t  a Warp . .  . ' ,  U l t ramagnet ic  MCs ,  1 9 9 6  ( Smoking Dust) ;  

' l ' l l takeyourbra i n toanotherd i mens ion  . .  . ' ,  U l t ramagnet i c  MCs ,  C r i t i c a l  Breakdown,  1 9 87 

( Critical Bea tdo wn) . .  The Prod i gy, 1 9 9 2 ;  ' t r u l y  confuse as . . .  , U l t ramagnet i c  MCs ,  1987 ;  

' advanc ing  tech n i ca l ' ,  i b id  

[ 0 2 9 ]  ' charg ing  energy  a t  . .  . ' ,  U l t ramagnet ic  MCs ,  1 9 96 ( Brainiac); ' boost i n g  crys ta l l o i d s  

. .  . ' a s ,  i b i d ;  ' cybotron ,  comp le te ly  on . .  . '  i b i d ;  'To su rv i ve  we m u s t .  . . ' ,  Cybotron ,  S leevenote 

M a n i fes to  to Cybotron ,  1 9 85 ;  'What  i s  a n  . .  . ' ,  Ramme l lzee i n  M a l u  H a laza ,  Soul  Underground, 

S u m m e r  1 9 8 8 ;  ' you r  common and  .. . ' ,  S u n z  of M a n ,  1 9 9 5b ;  ' S c i ence and  techno logy . .  . ' ,  
V i r i l i o ,  1 983a ,  p6z ;  ' A s tro Black i s  . .  . ' ,  S u n  Ra i n  Lock ,  1 994 ,  p 1 48  

[ 0 3 0 ]  ' Tu r n t a b l e  Terra nova ' ,  The M i gh t y  U pset ter, S l eevenote M a n i fe s to to The M i gh t y  

Upset ter ,  1 975:  ' I ' m  h e r e  to . .  . ' ,  E r i c  B G R a k i m ,  1 9 8 8 ;  ' G ra rf i t i  i s  not . . . ' ,  Bando i n  C h a l font  G 
Pr igoff, 1 987 ,  P72: ' G ra f f i t i  is a . .  . ' ,  Ramme l lzee .  M a l u  Ha laza ,  1 9 8 8  

[ 0 3 1 ]  ' W i l d s ty l e  i s  tota l l y  . . .  , F a b  5 Freddy i n  G a b l i k, 1 9 8 2 ,  p72; ' b a l l e t  o f  pos t u res  . .  . ' ,  

M c l u h a n ,  1 9 6 2 ,  p 6 1 ;  ' I  m a k e  le t ters  . .  . ' ,  Bando ,  C h a l fo n t  G Pr i go ff, 1 9 87 ,  p 7 1 ;  'You have  

the  . .  . ' , Ramme l lzee,  lkonoklast Panzerism Manifesto i n  Bea t Culture, Artforum, 1 985 ,  

quo ted i n  Ta te,  1 9 92 ,  p 1 55 ;  'Th e i r  sound i s  . .  . ' ,  Ramme l lzee ,  i b i d ,  p 1 55 ;  ' a  conste l l a t i o n  of .  . . ' .  

M a i l e r, 1 970 ,  p 1 4 9  

[ 0 3 2 ]  ' a  mathema t i c i a n  a n d  . .  . ' ,  Ramme l lzee ,  1 9 87;  ' b u i l d s  weapons for . .  . ' ,  i b i d ;  'The Romans  

s to le  . .  . ' ,  Ramme l lzee ,  The Mo vemen t of the  L e t ter: The Polishing of the  Equa tion 

Rammellzee in Dery ,  1 9 9 3 ,  P739:  'means  symbo l  des troyer .  . . ' ,  Ramme l lzee ,  Ta te ,  1 992 ,  p 1 5 5  

[ 0 3 3 ]  ' on  Aerod y n a m i cs and  . .  . ' ,  R a m m e l l zee G S h o c k  D e l l ,  1 9 87;  ' B u t  we want  . .  . ' ,  i b i d ;  ' A l l  

form a t i o n  and  . .  . ' ,  i b i d ;  'As  the  I n terroga tor  . .  . ' ,  i b i d ;  ' I n  a w a r .  . . ' ,  Ramme l lzee ,  1 9 92 ,  p 1 45 1 I 55 

[ 0 34 ]  'Wra th  of the  . .  . ' ,  from track t i t l e  Wra th of the Ma th, j eru  the  Damajaa ,  1 9 9 6 ;  'The 

i n f i n i t y  s ign . .  . ' ,  R a m m e l l zee ,  Ta te ,  1 9 92 ,  p 1 55 ;  'The 4 i n tegers . .  . ' ,  R a m m e l l zee G Shock D e l l ,  

1 987 :  ' T h e  errec t i ve  m a t h e m a t i c i a n  . .  . ' ,  W i ener, 1 9 8 9 ,  p x i  

[ 0 3 5 ]  ' M en ta l  M a c h i n e ' ,  E lec t r i fy i n g  Mojo ,  from t i t l e  o f  The Men tal Machine: a Book Opera, 

E lec t r i f y ing  Mojo ,  1 9 9 3 .  j S tone A u d i o  Books,  1 993 ;  'You m u s t  t a l k  . .  . ' ,  R a m m e l l zee G Shock 
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D e l l ,  1 9 87; ' O n l y  h e  has  . .  . ' ,  i b i d ;  'You h o l d  the . .  . ' ,  i b i d ;  'You have j u s t  got ten . .  . ' ,  i b i d  

[ 0 3 6 )  ' W e  w a n t  you  . .  . ' ,  i b i d ;  ' Somet i mes I d o n ' t  . .  . ' ,  Koo l  Ke i t h  i n  Andre  D a n i e l ,  True 

Magazine, j u l y  1 9 9 6 ;  ' S pace is my . .  . ' ,  Dr Octagon ,  1 9 9 6  ( Earth People) 

[ 0 3 8 )  ' I  s t udy  a n d  . .  . ' ,  Koo l  Ke i th · · D r Octagon in Dave Tompk ins ,  Rap Pages, j u l y  1 9 9 6 ;  

'When  he says  . . .  , D r  Octagon ,  To mpk ins ,  j u l y ,  1 9 9 6 ;  ' T h e  forms  o f .  . . ' .  Fe l i x  G u a t t a r i ,  

Chaosmosis, P o w e r  Pub l i c a t i ons ,  1 995 .  pJ6 ;  ' e l eva t i o n ' ,  Dr  Octagon ,  j u l y, Tompk ins ,  1 9 9 6 ; 

' new terms . .  . ' ,  i b i d ;  ' advance  tech n i ca l '  Koo l  Ke i t h • · D r Octagon ,  Tompk ins ,  j u l y  1 996 ;  

' p rogram one  a n d  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  (Jooo) 

[ 0 3 9 )  ' I ' l l  take a . .  . ' .  i b i d  ( Blue Flo wers) ; ' I t ' s  l i k e  if. . . ' ,  Dr Octagon ,  Tompk ins ,  j u l y ,  1 996 ;  

' D r  Oc tagon  was . .  . ' ,  i b i d ;  ' H a loes were  fo und  . .  . ' ,  i b i d ;  ' I  see i t  . .  . '  Ke i t h . , D a n i e l ,  j u l y  1 996  

[ 040 )  ' Va n i s h i ng v i c t i m s  kep t . . . ' ,  D r  Oc tagon ,  1 9 9 6  (Dr Octagon) ; ' Mega tron ,  Rejuvenate  . .  . ' ,  

i b id  ( No A wareness); ' Ga l axy  Rays powerfu l ! ' ,  i b i d  (Raise I t  Up); ' Contro l led by gamma 

l i ghts  . .  . ' ,  i b id  ( Earth People); 'Octagon,  oxygen . .  . ' ,  i b id ;  'wa lk ing  through a . .  . ' ,  i b i d  ( Technical 

Di昀케culties) ; 'My f irst  i m press ion  .. . ' , i b i d  

[ 04 1 )  ' t h i s  sense of .  . . ' ,  DuBo i s ,  1 9 69 ,  P45 ;  ' t a l k i ng  i n  everyone ' s  . .  . ' ,  S i r  Mene l i k  f rom D r  

Octagon ,  1 996  

[ 0 4 2 )  'What  o f  t he  o thers  . .  . ' ,  S i r  Mene l i k  i n  j a mes Ta i ,  Urb 5 0 ,  Aug/Sep t  96 ;  ' t h e  t ime  

when  . .  . ' ,  Chr i s  M a rker.  Sans solei/, 1 9 83 ;  ' Does sc ience reach  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  ( On 

Production) ; ' A l l  mank ind  m u s t . . . '  S i r  M e n e l i k ,  from ib id  

[ 0 4 3 )  ' Acous t i c  dea th  by . .  . ' ,  i b i d ;  ' i ncrease magnet i c  f i e lds  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  ( On 

Production); 'We t h i n k  as . .  . ' ,  M i xmaster  M i ke in Bu cky Fukumoto  6 j a mandru  Reyno lds ,  

Grand Roya le, I s s ue 4 ;  ' I t ' s  the o n l y  . .  . ' ,  D i s k  i n  Kev in  M a rq ues Moo ,  URB 5 0 ,  Aug/Sept ,  1 9 9 6  

[ 0 4 4 )  ' I de n t i f i c a t i on  C o d e  u n i d e n t i fi ed  . .  . ' ,  D r  O c t a g o n ,  1 9 9 6  (Dr  Octagon) ; ' s k i n  i s  g r e e n  . .  . ' ,  

i b i d ;  ' pa ramed ic  fe tu s  o f .  . . ' ,  i b i d  ( Blue Flo wers) ; ' cybernet ic  m icroscopes ,  i b i d ;  ' 2  te lescopes 

that . .  . '  ib id ;  ' C h u rch  o f  t he  . .  . ' ,  D r  Octagon,  1996 ( Blue Flo wers) ; ' a  fu ture  pa tho l og ica l .  . . ' . 

Dav id  Cronenberg in C h r i s  Rad ley ,  Sight and Sound, j u n e  1 9 9 6 ;  ' o u t  the  sku l l . '  Dr Octagon ,  

1 9 9 6  ( Earth People) ; ' necks  for  t he  . .  . ' ,  i b i d ;  ' I  s tudy  and  . .  . ' ,  Koo l  Ke i th . , D r Octagon ,  

Tompk ins ,  1 9 9 6 ;  'macroscope ' ,  f rom track t i t le  Macroscope, Cyc lops  4000 · · S i r  Mene l i k , 

1 997;  'opera te  on pa t i en t s  . .  . ' ,  Koo l  K e i t h · · D r Octagon ,  Tompk in s .  1 9 9 6 ;  ' i n te s t i n a l  s u rgery ' ,  

D r  Octagon ,  1 99 6  ( I  Got to Tell You) ; ' sa l i v a ' ,  ib id ;  'bas ic  human des ign ' .  from track t i t l e  

Basic Human Design from j e ff M i l l s ,  1 9 9 4  

[ 0 4 5 )  ' I  w o u l d  j u s t .  . . ' ,  K o o l  Ke i t h · · D r Octagon , Tompk ins ,  j u l y ,  1 996 ;  'bees around your  

D r  Octagon ,  1 996  ( On Production); ' n aked p i c t u res of . ' i b i d  ( Dr Octagon); ' the  car toon  

Dona l d ' ,  i b i d ;  ' Somet ime  I d o n ' t . . . ' , Koo l  K e i t h · · D r Octagon ,  Tompk ins ,  j u l y , 1 9 96 ;  ' ha l f  

shark ,  h a l f. . . ' ,  D r  Octagon ,  1 996 ( Mr Gerbik) ; ' m a s t u r b a t i n g  w i t h  h u m a n s  . .  . ' ,  i b i d  (Dr 

Octagon) ; ' l e ad i ng  h u m a n s  wi th  . .  . ' ,  ib id ;  ' a l l  Ear th  peo p l e  . .  . ' ,  ib id  ( Earth People) ; ' you  there 

l i ke . . .  , Koo l  Ke i th . , D r  Octagon ,  Tompk ins ,  j u l y ,  1 9 9 6  

[ 0 4 6 )  ' Doctor  Lud ic rous  i n t o  . . .  · .  D r  Octagon ,  1 9 9 6  ( D r  Octagon); 'The perfect enzyme ' s  . .  . ' ,  

i b i d  ( Technical Di昀케culties) ; 'Oh m a n  h o m e y  . .  . ' ,  T h e  G e t o  B o y s ,  1 9 9 2  

[ 0 4 7 )  ' I ' m  h a v i n g  i l l u s i o n s  . .  . ' .  Cypress H i l l ,  1 9 9 5  ( Illusions) ; ' Look ing  a t  the  . .  . ' ,  S l y  S t o n e ,  

1 972 ;  ' sch izophony ' ,  R .  M u rray Schafer, Radical Radio i n  S t r a u s s .  1 993 ,  p 2 9 2 ;  'They t o o k  a 
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run  . .  . ' ,  Sunz  of M a n ,  1 995b ;  'a l i g h t  beam . .  . ' ,  K i l l a h  Pr ies t ,  Gen iu s ,  1 995 ;  ' b r i n g  the  
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• F u n kade l i c ,  Cosmic Slop, Westbound ,  1 973 

• Funkade l i c ,  Standing on the Verge of Getting It  On,  Wes tbound ,  1 974 

• Funkade l i c ,  L e e 's Take I t  to the Stage, Westbound ,  1 975 
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• T h e  U psetter :  Bird i n  Hand; The Lion f r o m  Re turn of the Super Ape, Troj a n ,  1 978 
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[070)  ' S c ience  today h a s  . .  . ' ,  Pa u l  V i r i l i o ,  Block 1 4 ,  Autumn 1988 ;  ' phantasmaphys i c s ' ,  
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Ar thur  j a fa ,  6 9  i n  M i che le  Wa l l ace (ed) ,  Black Popular Culture, Bay  Press ,  1 9 9 2  

D a r i u s  j a mes ,  Tha t 's Blaxploita tion, S t  Mar t i n s  Press ,  1 995  

George M .  j ames ,  Stolen L egacy, Afr ica  Wor ld  Press ,  1992  

A l l a n  j ones (ed) ,  First A mong Sequels, BPC Pa perbacks ,  1 9 9 6  

L e r o i  j ones ,  Blues People, Morrow Q u i l l ,  1 9 6 3  



C[ 2 1 7 ]  

Lero i  j ones ,  Black Music, Q u i l l ,  1 967 

Char l e s  K e i l  6 Steven Fe l d ,  Music Groo ves, U n ivers i ty  of C h i cago Press ,  1 994  

Kev in  Ke l ly ,  Out of Con trol, Fourth  Estate ,  1 994  

Chr i s  Kempster  (ed) ,  History of House, Cas t l e  Commun ica t ions ,  1 996  

R i chard  Koste lanetz  (ed) ,  john Cage, Al len  Lane .  1 970 

R i cha rd Koste lanetz ,  Dictionary of the A vant Garde, accape l l a  books ,  1 9 9 3  

Donna  K u rtz ,  Kooks, Feral  H o u s e ,  1 995  
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